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CHAPTER I 

INTRODUCTION 

 

This chapter deals with the research introduction of this research. 

Introduction of the research transfers into several subtopics: the background, 

statement of problems, objectives of the research, research significance and 

clarification of key terms. 

1.1 Background 

Batman: The Dark Knight is well known as a great cinematic film. It stands 

among any other great cinematographic films because of the beauty visualization 

that the movie creates. The movie explains and delivers its message in a unique 

way. It combines the common rules of transferring the message with the unusual 

cinematic language technique. Broadly speaking the creation of a film in one 

medium to fit another, such as the adaptation of novels and plays as film. For 

example: The Maze Runner, The Great Gatsby, Pride and Prejudice, Harry Potter 

and etc. Sometimes the plot and all of the narrative technique are adopted: for 

instance, the dramatization. 

Compare to other movies, cinematic technique of Batman: The Dark Knight 

is well arranged. A movie such as Schindler List (1993) gives different technique 

on transferring the message. Schindler List does not use the object in front of the 

camera to make a clean image, but Batman: The Dark Knight is still focusing on 

the objects. The movie creates different messages as an output for the camera 

placement and movement technique. 

Batman: The Dark Knight becomes one of the best films of lifetime because 

the spectators can understand the story and enjoy the movie. Creating works means 

transferring the idea that we have to the spectators, critics, or the people who just 

want to enjoy watching movie. We are not only talking about the scripts in 

delivering the message of the movie, the fact we need technique that we call 

cinematic language of movie. Film is a visual medium, and the best-shot films are 

ones where you can tell what is going on without hearing any of the dialogue. Film 

is one of media to give the spectators narration. Klarer (1999, p. 54) said that at the 
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end of the twentieth century, it is impossible to neglect film as a semi-textual genre 

both influenced by and exerting influence on literature and literary criticism. Film 

is developing by literary techniques; as a matter of fact, literary practice developed 

under the impact of film. Film is considered as a unique and powerful art. The 

visualization, picture, sound, and all of the elements in a movie can give us new 

experience and enjoyment. Although there is an ongoing battle between aesthetic 

and commercial considerations, film is recognized as a unique and powerful art 

form on a par with painting, sculpture, music, literature, and drama (Boggs & Petrie, 

2008, p. 3). As a powerful art, film becomes very important especially for students, 

critics and man of letters. 

 The importance of the work itself based on the ideology, message and all 

of the compositional elements, can give the spectators perspective and vision. 

Literature takes its readers on an exploration of imagination that is separated from 

the real world while cinema shows such an imaginative world to the spectators and 

they do not have to put much pressure on their minds to bring the idea into their 

imaginations.  

They basically view the film through the imagination of the filmmakers. In 

other words, we can say that literature is an art which is developed through writing 

while cinema brings those writings to life through cinematic language: sound, 

music, visuals, and etc. Literature has hidden meanings in itself that are used to 

develop a film.  

Aristotle in his Poetics adopts the notion of the determining function of form 

over matter for literary phenomena by using formal schemes to explain generic 

features of drama. With this structural approach, Aristotle lays the basis for 

twentieth-century formalist movements in the study of literature and language. 

While a number of schools of literary criticism focus primarily on the level of 

content by trying to manage the concept, formalists and structuralists emphasize the 

level of form, different from giving its focus on the structure. Drama as a part of 

the literary work, and film work are somehow interdependent, both need to be 

studied in order to completely understand a movie based on a piece of literature. 

Moreover, literature has always been a great inspiration for cinema all over the 
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world. The work of literature and cinema give their greatness impacts to send 

philosophical message, ideology and some other important views.  

The writer can understand that literature is the first step for making a film. 

Once a film is in the process of building: the script, dialogues, screenplay and 

editing, the production aims to build it into complexity of message to understand  

interesting views by the spectators.  

 The compositional elements of a film becomes a complete construction 

with cinematic language. Cinematic genres and forms have already been produced. 

Because of its visual power, film is precipitately classified as a dramatic genre. If a 

film is dealt with formal-structuralist point of view,  its relation to the novel often 

overshadows its links to the narration of  the film. Typical elements of the novel 

such as narrative techniques, plot, foreshadowing and flashback, setting and time 

structure are commonly used in film. 

The function of cinematic language itself is to convey the narration of the 

story in a film. In order to deliver a message, a movie needs theory as a major theme 

of the work that could influence the spectators and make them understand the movie 

also with pleasurable experience. The theory can be transmitted by giving the 

narration important message to express. Direct information will be displayed 

through scene of the film. It can be direct message through the dialogue of the 

character or cinematic language of the film itself. As what Boggs and Petrie (2008, 

p. 4) said in point of view, a film can cover the full spectrum from the purely 

objective to the intensely subjective; in depth, it can focus on the surface realities 

and the purely sensual, or it can delve into the intellectual and philosophical. The 

beauty visualization that the movie creates may combine all of the message in good 

narration. It combines the common rules of transferring the message with the 

unusual technique of cinematography. Moreover, a film sends its message in a 

unique way.  

Creating works means transferring the idea that we have to the spectators, 

critics, or people in general who just want to enjoy watching movie. The idea of a 

good art in film can be reached through the elements of the film. Arnheim (1997, 

p. 37) stated that the invention is no longer concerned merely with the subject matter 
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but is cinematographic in as much as a definite feature of film technique is being 

used as a means to secure an effect.  

Cinematic language or what film critics called as cinematography can give 

us the description of a man wearing a tuxedo to understand his glamorous, charm, 

and authority. A film must be understood by some degree or people in general as a 

text as a conventionally constructed artifact, consisting of discreet elements 

organized and arranged according to a specific and code. The critiques remained to 

the technique as the improvement and the development, of the theoretical project 

of film studies.  

Confronted by the charge that the notion of a cinematic language is, at best, 

a metaphor, and, at worst, a fundamental misconception of how meaning is 

generated in the cinema, proponents of a semiology or semiotics of the cinema have 

responded that, despite the limitations of such an account, it is crucially important 

to show that the cinema as a conventional, culturally determined phenomenon, the 

social and political significance of which lies, to a large extent, in its capacity to 

obscure such qualities. The difficulty of explanation becomes the grounds upon 

which an explanation of that difficulty becomes a necessity. Because of the 

technique and the picture shows through the scene, the spectators could have the 

same view on the object as the director is trying to deliver.  

The uniqueness of film technique compared to reality will give us different 

perspective and easier way to understand the meaning or even making it more 

complex. Irony in literature could give the readers sights on how they understand 

the theory with interesting way. Irony itself explained by Boggs and Petrie (2008) 

in the most general sense, is a literary, dramatic, and cinematic technique involving 

the juxtaposition or linking of opposites. By emphasizing sharp and studding 

contrasts, reversals, and paradoxes, irony adds an intellectual dimension and 

achieves both comic and tragic effects at the same time. The effect in a film created 

by the director with the cinematography based on the narration. The information of 

theory could still have possibilities to exist in the film though the character could 

not deliver it well. 
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What we need to do to deliver a message is to try to give the message 

correctly with construction of language, so people will understand it well. We call 

it as a grammar or technique. The technique in movie creation is visualization or 

cinematic language called the grammar of movie. The writer looks on the technical 

devices as the way to transfer the message in such a different way.  

This research has their chance to stand among others based on previous 

research titled “Representation of Female Stereotypes In “Sense and Sensibility 

Film” (2008) Through Cinematography And Narrative Elements” by Tirta 

Nyuminnar from English Letters Department, State Islamic University of Syarif 

Hidayatulloh 2011. The research focuses on how film presents female stereotypes 

and exploitation with the combination of the patriarchal order of society, and 

mentioned it as the pleasurable act of voyeurism based on cinematic, framing, and 

its dialog.  

This research starts from giving the concept of representation by Aristotle 

and Plato and continuing the research with cinematic elements explanation. The 

explanation of cinematic elements divided into four sub materials: 1. Camera 

placements (extreme long shots, long shots, medium shots, close-up and extreme 

close-up), 2.Camera Movements (bird’s eye angle, high angle, .eye level angle and 

low angle), 3. Lighting and 4. Brief explanation of feminist film theory. Narrative 

elements also become its focus after several elements above. The research ended up 

with conclusion that cinematography is to portray the patriarchal system and female 

characters in Sense and Sensibility film. The differences between this research and 

the research that will be analyzed can be seen from the subjects and problems of the 

research. The similarity of this research to Nyuminnar’ research is in 

cinematography as a tool to analyze the object. 

Other research related to this research is Re-examining the Traditional 

Principles of Cinematography of Modern Movies: “A Case Study of Children of 

Men and Clerks II” (2013), by Cornelia Hakansson for master degree. The research 

is focusing on the significance of cinematography for the visual outcome of the 

film. In traditional philosophical and aesthetic form, form reflects the relationship 

between different elements within the formal system of the work. Questions related 
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to form and content, already discussed by ancient philosophers, based on the focus 

of this approach. According to this point of view, things in the world only exist 

because shapeless matter uses structure through several stages form. Form thus 

functions as a medium that is the combination based on which content is presented. 

 The basic philosophical principle, which distinguishes between a level of 

structure and a level of content, was introduced into literary criticism as early as 

classical era appeared. The message of the movie accepted by the spectators 

because of the cinematic language. Cinematic language has an important role to 

deliver the message of the movie.  

Traditional principles of cinematography is developing from time to time. 

The principles of the movie also become an important role to discuss because of the 

uniqueness that the technology has, it could possibly deliver the message. Most of 

the film in different era will have its’ own uniqueness based on the technology that 

they have. As the writer uses cinematic language as a tool, that is why this research 

is related.  

Figures of speech also become one of the various expressive devices in 

delivering the literariness of the film. Irony in the film will parallel story with 

underlying moral or message.The extended comparison of things or events with 

other things and events can be the analogy of the film. The figures of speech in this 

case will show the reader that there is an interesting way to deliver the message of 

the movie. 

Irony of the movie in paradoxical events, ideas, or attitudes that are played 

off against each other will send different atmosphere for the spectators to 

comprehend the situation. Sarcasm makes serious fun of things, ideas, people, or 

events. Experts in movie creation also explained in this research to bring back the 

traditional principles of movie with the limitation that they had in the past. In other 

cases, some of the experts want to have an improvement in spite of running on the 

same track as before. This work has similarity with the previous research as we put 

our focus on the outcome of the film (the message) by using cinematic language as 

tools to comprehend the film.  
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Batman: The Dark Knight undoubtedly has great cinematography to deliver 

its message. Cinematic language is the way to convey the message. The message 

comes from formal technique inside of the work. What writer is trying to figure out 

is how a director can make entertaining movie and have variety of message to 

understand. Furthermore, how the message delivered in a good way. 

As what the assumptions mentioned by the writer above, cinematic language 

and irony will be the major issues to discuss. The writer will put title “Cinematic 

Language in Batman: The Dark Knight Movie (2008)” to this final paper.  

 

1.2 Statement of Problems 

There is a challenging aspect on discussing cinematic language in Batman: 

The Dark Knight Movie (2008). The writer intends to analyze the movie with the 

following questions: 

1. How does cinematic language represent irony in Batman: The Dark 

Knight Movie (2008)? 

2. How does breaking the rules of shots in Batman: The Dark Knight 

Movie (2008) reflect the message of the movie? 

 

1.3 Objectives Research 

The purposes of this research are: 

1. To observe irony of cinematic language in Batman: The Dark Knight.  

2. To prove that breaking the rules of shot in Batman: The Dark Knight will 

explain the message. 

 

1.4 Research Significance 

The writer will give an appreciation on the beauty of cinematic language in 

Batman: The Dark Knight. The movie gives us an insight that movie can be a media 

for transferring message from man of letters to the spectators around the world. The 

varieties of knowledge present in a movie will be an instrument for common people 

to love literature more and more. The visual representation will give interesting 

experience on understanding the message of literary works.  
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1. Theoretically 

This research hopefully has an important role on understanding the theory of 

irony in film. The research is expected to give knowledge on how cinematic 

technique produces art with its unique technique and transfers the message to 

the spectators. The readers can also find the formulation of irony and 

cinematography. Through Batman: The Dark Knight, we will understand that 

art is a technique that can broaden our horizon on understanding the message 

with its limits. Theoretically, this research can be an additional reference for 

irony studies especially in film.   

2. Practically 

Practically, it can trigger other writers to produce such a kind of this research 

in the future. Furthermore, the research will give an inspiration to see the beauty 

of literature through cinematography. 

 

1.5 Clarification of Key Terms 

Irony : Boggs and Petrie (2008, p. 80) says that Irony, 

in the most general sense, is a literary, dramatic, 

and cinematic technique involving the 

juxtaposition or linking of opposites. By 

emphasizing sharp and starding contrasts, 

reversals, and paradoxes, irony adds an 

intellectual dimension and achieves both comic 

and tragic effects at the same time. To be clearly 

understood, irony must be broken down into its 

various types and explained in terms of the 

contexts in which it appears. 

 

Cinematic Language : Tecucianu (2014) in his journal explained that 

cinematic language is “the set of messages 

whose matter of expression consists of five 

tracks or channels: moving photographic 
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image, recorded phonetic sound, recorded 

noises, recorded musical sound, and writing”. 

Cinema is not langue, but it is language. By 

giving notion of language in a context, 

especially the message of the movie, Metz 

argues in (Tecucianu, 2014) that any unity 

defined in terms of its “matter of expression” or 

in terms of its “typical sign” (Barthes) can be 

called a language. Cinematic language in its 

development become that we could define as 

the grammar of cinema.  

 


