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CHAPTER I 

INTRODUCTION 

 

This chapter presents an introduction that divided into six parts. The 

introduction of this research contains introduction of this research. There are the 

background of research, statements of the problem, research objective, research 

significance, the conceptual framework, and previous study. 

1.1 Background 

There are several forms of literary work that we can encounter in life. One of 

them is novel. And a new form of literary work that is loved by many people, it is 

film. It is undeniable that these two forms of literary work have a great influence 

on human life. In other hand, film and literature are two different fills but some 

things related each other specially the novels. Both film and literature are work hand 

in hand to boost the progress of human civilization. The main tools of the novel are 

words that compose it. Eeverything in a novel is conveyed with words, stories, plot, 

characterizations, settings, atmosphere, and style of a novel built with words. 

Meanwhile, in a film, the main tool is a visual pieces. In this case, many novels can 

be turned into a film. Eneste (1989) said that, “The transfer of the novel to the white 

screen means that changes have been made to the tools used (p.60). It means they 

are complimentary like letters and sounds in human communication. Film and 

literature inspire and enrich to each other. They also ennoble the human mind 

through action, images, words, and replicating the life of human beings. 

Nowadays, adaptation is no longer a difficult thing to find. Because 

adaptation is everywhere; on novels, short stories, drama, comic, video game, TV 

series, and so on. Literary works were adapted into films already something familiar 

to the audience. Many of them are adapted because they are very popular works. A 

film adaptation is currently still a salable and interesting product, which sold on the 

market. The culture of adapting the movie has been around for a long time, but it 

becomes a topic of conversation over the last few decades. In the history of world 
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cinema, it is hollywood, almost more than 80 percent scenario come from television 

adaptations (Agustina, 2015, p.32). 

Adaptation has several processes, Hutcheon (2006, p.20) said, “Adaptation is 

an act of appropriating or salvaging, and this is always a double process of 

interpreting and creating something new”. Through adaptation, the various parts of 

elements from literary works are transformed, eliminated, even added. The 

transformation is part of adaptation since it operates on a process of changing shape 

as a result. Related to this statement, it will be seen the differences between the 

source works and the result works in terms of character, setting, the storyline (plot), 

dialogue, and others. A film adaptation regularly is adapted from a novel and a 

poem, but nowadays people can treat the bible as a literary work and adapt it to the 

film or novel. According to Prickett statement (1991, p. 47), the bible was to be 

read as a novel or any other book, and not to be subject to what he called bibliatory, 

the idolizing of individual texts torn loose from their context and used as if they had 

a free-standing universal meaning. This proves that the story media to be filmed are 

very rich. 

In several literary works, there was a film and its characters taken from the 

bible as the reference, such as kingdom of heaven (2005), the book of daniel (2013), 

son of god (2014), and the Chronicles of Narnia series. The researcher chooses The 

Chronicles of Narnia: The Lion, The Witch, and The Wardrobe, first movie and 

second book in chronology of Narnia, as an object because the idea of the whole 

component of the story, to its characters, is recognized by c.s. Lewis as the author 

is inspired by the story in the bible. In this study, the character of Lilith will be the 

main focus. The readers can see the differences and similarities, or further away, 

the transformation of Lilith's character in biblical tradition that was recreated in a 

novel and even movie. 

The Chronicles of Narnia: The Lion, The Witch, and The Wardrobe is a 2001 

British-American high fantasy film directed by Andrew Adamson and based on the 

lion, the witch, and the wardrobe, the first published and second chronological 

novel in C.s. Lewis’s children’s epic fantasy series. The researcher has been read 

and watched The Chronicles of Narnia: The Lion, The Witch, and the Wardrobe. 
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The film tells the adventure of four children in a magical land called Narnia 

world, Narnia is being ruled by the white witch who makes Narnia snow for around 

100 years and the witch is very ugly. She has a tall body than people as usual, the 

four children: Lucy, Susan, Edmund, and Peter. Must defeat the witch using all their 

strength and fulfill their destinies to become the new kings and queens of Narnia. 

Then, about this, Hutcheon (2006, p.67) stated that “The process of film 

adaptation is not easy because it has a different medium that turns the written into 

audiovisual impressions”. In literary every works, everything is expressed by 

words; illustrations, and representations. Whereas in play or film, illustrations and 

representations are transformed through motion or image. The character of Lilith in 

the biblical tradition has a similarity with the novel and visual transformation in 

movie The Chronicles of Narnia: The Lion, The Witch, and The Wardrobe. Lilith 

or white witch (also known as witch) in The Chronicles of Narnia: The Lion, The 

Witch and The Wardrobe’s movie is described as antagonist character and also 

trough visualized as being a cold person. 

Based on the explanations above, the researcher interested to analyze in the 

transformations of Lilith (Jadis or white witch) from the novel into a movie through 

the theory of adaptation and transformation. Research accomplished basically, 

much of the research that has been conducted a comparative study of academics as 

the moment and has been used postcolonial theory in analyzing. 

  

1.2 Statement of Problems 

The transformation of character in film adaptation is an interesting topic to 

analyze from novel into The Chronicles of Narnia: The Lion, The Witch and The 

Wardrobe’s movie because it has a different medium that turns the written into 

audiovisual impressions. In the novel, we can see how C.S Lewis re-creates the 

character of Lilith through his own imagination. In the movie, illustrations and 

representations are transformed through motion or image. At the basics before, the 

researcher endeavor to observe what the researcher questionable. For the purpose 

of the research, the researcher provided operational research questions as follows: 
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1. How is the character Lilith transform from The Chronicles of Narnia: The 

Lion, The Witch, and The Wardrobe’s novel into a movie? 

2. What the functions are of character Lilith’s transformation from the 

Chronicles of Narnia: The Lion, The Witch, and The Wardrobe’s novel into 

a movie? 

 

1.3 Research Objectives 

Dealing with the statement of problems, this research has two objectives 

gained by the researcher as follows: 

1. To find out the kind of transformations of Lilith's character from the novel 

into a movie. 

2. To find out the function of Lilith’s transformations character from the novel 

into a movie. 

1.4 Research Significance 

The researcher have been consider The Chronicles of Narnia: The Lion, The 

Witch, and The Wardrobe by C.S. Lewis and Andrew Adamson’s movie as one of 

the literary works as the movie adaptation from the biblical tradition because it is 

rarely that the movies are adapted from the biblical tradition. This research is 

expected to give a new contribution, especially to literary studies on C.S. Lewis and 

Andrew Adamson’s The Chronicles of Narnia: The Lion, The Witch, and The 

Wardrobe. 

Theoretically, this research is expected to give a new contribution to this 

study, especially to comparative literature. The research wants to give more 

information and knowledge about the differences and similarities between the 

character of Lilith in biblical tradition and the character transformation to other 

literary works (novel and movie). 
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Practically, for the reader, this research can increase interest in appreciating 

the literary works. For the researcher, this research can enrich knowledge dealing 

with the literary study and comparative analysis. 

 

1.5 Conceptual Framework 

The transformation of the media from the novel to the film resulted in a 

change. Therefore it can be said, transformation is a process of change. These 

changes occur because the media used by both are different. The novel is written 

based on the author's unlimited imagination, while the film is the result of teamwork 

and has various limitations, such as time constraints. The process includes 

shrinking, adding, or changing varies. Not all things expressed in a novel will be 

found in the film. However, it can also be added and subtracted, what we not 

encounter in the novel can appear in the film and vice versa.  

For example, in the film, it is possible to add characters or backgrounds. It 

explains that comparative literature attempts how to connect literature, how the 

influence between them, and what can be taken and what provides. Two primary 

ways in which comparative literature can be categorized in this: the first, literature 

must be compared with literature too; and the second, literature can be compared 

with the other field. The two objects of literature that have been being compared 

are literature works with different cultural backgrounds. According to basnett 

(1993), “comparative literature is a cross-culture study text, characterized by 

interdisciplinary and related to the pattern of relationships in literature across space 

and time.” Comparative literature is a literature that review of two or more than two 

different countries and carried out systematically (Trisman, 2002,p.50). 

There is always a collaboration with comparative literature to believe that both 

homogeneity and heterogeneity of a different kind of literature are to be sought in 

the study of comparative literature; the comparison is to discover the differences 

out of similarities and the similarities out of the differences of various literature 

(Cao, 2014). Cao explained the purpose of comparative literature is to compare and 
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to find the similarities and differences. It can use whatever theories in analyzing 

because comparative literature doesn’t have an absolute form of the theory. 

Therefore, the concept of comparative literature can conclude simply that the 

comparison between the literary works with other literary works and the literary 

work with the other field. For instance, literary work with other literary work: the 

poetry with the novel, the novel with the film, the poetry with the song and so on. 

It also can be in literary work with the other field: the novel with political dynamics; 

cultural movement; historical shifts; and the other. Lately, the most literary work 

that has been being compared is a film. In fact, a film is a literary work because 

they have a script or text. According to Alqadi, “Literature has been there far before 

the invention of cinema. Thus, critics usually compare cinematographic work to 

literature, assessing the degree to which a movie is faithful to a text or a novel”. 

Cinema can translate deep and abstract ideas and thoughts to the screen as 

brilliantly as literature does”. It explained that film is literary work because is 

faithful to a text or a novel. And they are adapted from a text or a novel then we call 

script. The process of adaptation can give us a new dimension in the art world today 

because it refers to the process, namely the process of transposition and the process 

of creation which involves re-interpretation and re-creation, as well as forms of 

intertextuality. Hutcheon (2006) says that: 

“To adapt is to adjust, to alter, to make suitable. This can be 

done in any number of ways. First, seen as a formal entity or 

product an adaptation is an announced and extensive 

transposition of a particular work or works. Second, as a 

process of creation, the act of adaptation always involves both 

(re-)interpretation and then (re-)creation; this has been called 

both appropriation and salvaging, depending on your 

perspective. Third, seen from the perspective of its process of 

reception, adaptation is a form of intertextuality: we 

experience adaptations (as adaptations) as palimpsests 

through our memory of other works that resonate through 

repetitions with variation.” 
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Various reasons are underlying the process of adaptation, such as having an 

emotional with the literary work that will be adapted, the desire to preserve the 

literary works that will be adapted, the literary works that will be adapted is famous, 

best seller and citizens are familiar with the story. Fischlin & Frontier (in Hutcheon, 

2006) says that there is some apparent validity to the general statement that 

adaptation “as a concept can expand or contract. Writ large, adaptation includes 

almost any act of alteration performed upon specific cultural works of the past and 

dovetails with a general process of cultural recreation”.  

Therefore, John ellis finds the aim of an adaptation in that, the adaptation 

trades upon the memory of the novel, a memory that can derive from actual reading, 

or as is more likely with a classic of literature, a generally circulated cultural 

memory. The adaptation consumes this memory, aiming to efface it with the 

presence of its images. The successful adaptation is one that can replace the memory 

of the novel with the process of a filmic or televisual representation (1982, p. 3). 

The phenomenon of the transformation of the novel into the film gave rise to 

a new term called ekranisasi, it is white screening or transferring or adopting a 

novel into a film. For the next this terms will called as transformation. This term 

based on bluestone (in Eneste, 1991) which means the transferring process or 

changing the form of a novel into a film. According to Eneste argue (1991), the 

transformation is the white screening. The transfer of a novel into a film caused a 

lot of changes. Transformation is only focused on white screening or transferring 

or adopting a novel into a film. 

 

1.6 Previous Studies 

The first research is from Bernyka Monik Indeswari (2017) Biblical Myth of 

Four Horsemen in Bryan Singer’s X-Men Apocalypse Movie. Indeswari uses the 

adaptation theory to analyze the transformation icons of the characters shown in the 

movie toward the concept of Four Horsemen in The Bible of The X-Men 

Apocalypse. She states there are similarities and also the differences between the 

characterization of four horsemen in bible description and in the X-Men Apocalypse 
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movie. This research aims to investigate and identify the four horsemen characters 

based on bible description and in the X-Men Apocalypse movie. This research 

focused on three points: four horsemen characterization, the factors of 

transformation and, the means of the transformation icons of the characters shown 

in the movie toward the concept of four horsemen in the bible of the x-men 

apocalypse movie. After the data are collected, the researcher analyzed this research 

based on the steps Ratna (2015) after identified, then data will be categorized, and 

then will be analyzed and also compared with other data, to make the data one by 

one seems linked. Based on the results of this research. 

Characterization of four horsemen as written in the bible were far from 

expectation compared shown in the film. The researcher explained how the 

difference between each character, and so were the similarities that could be 

identified the inner personalities of biblical and film characters. Plenteous films 

which take the adaptation of the four horsemen characters, but appears with 

different visualizations. These differences, issue the perspective of factors that 

transform characters, such as visual aids factors also from genre of the work. To 

analyze this point researcher took from electron’s (2014) theory of film adaptation, 

and then Pierce's (2001) theory of semiotics. For the last point, each character has 

an identical icon, from the icon in the analysis according to Barthes’s (1991) theory 

of myth, after researcher took the icon each characters then it analyzed from found 

the signifier and signified. From the first line of signifier and signified it result 

denotative meaning, then the result second line of signifier and signified, it result 

connotative meanings where was a myth. 

The last previous research is kajian transformasi dari novel Laskar Pelangi 

karya Andrea Hirata ke film laskar pelangi karya riri riza by bangkit setia 

mahanani (2013). He uses the adaptation theory in analyzing the transformation of 

plot and characters in Laskar Pelangi’s novel into Laskar Pelangi’s movie this 

study aims to describe the forms of plot transformation and characterization from 

the Laskar Pelangi novel to the Laskar Pelangi film by using the transformation 

method. This research is a qualitative descriptive study. The subjects in this study 

were the novel Laskar Pelangi by Andrea Hirata and the film Laskar Pelangi by Riri 
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Riza. The study focused on forms of plot transformation and characterization from 

the novel Laskar Pelangi (verbal) to film Laskar Pelangi (audiovisual). Data 

obtained by reading techniques thoroughly and repeatedly in the novel Laskar 

Pelangi, listening to the film Laskar Pelangi then identifying and comparing aspects 

of the plot and characters between the two works, so that it finds similarities and 

differences between the works then records the results of changes that occur in 

particular the plot and character. Data were analyzed by inductive comparative 

analysis techniques and the transformation process. Data validity is obtained 

through semantic validity and reliability (interpreter and integrate). The results of 

the research show that: (1) the transformation form of the novel from Laskar Pelangi 

by Andrea Hirata to Laskar Pelangi by Riri Riza has a difference in the plot through 

the addition of pak Harfan's movie scene to death, reduction of stories in the novel 

but not shown in films such as the Trapani event and his mother who underwent 

treatment at zaal Batu, and the variations contained in the film compared to original 

novel, (2) the form of characterization of transformation from the novel Laskar 

Pelangi by Hirata to the film Laskar Pelangi by Riri Riza led to several changes 

such as the disappearance of the character drs. Zulfikar, the appearance of the new 

characters of Mr. Mahmud, Mr. Zulkarnaen, Mr. Bakri. 

Therefore, the research is carried out by the loyal rise has some deficiencies 

and also the results of this study are inseparable from the limitations of researchers. 

And basically, literary works (in novels) and films have a multi interpretable nature. 

Readers of literary works (novels) and film viewers. And then, the difference in the 

meaning and interpretation of the transformation of the Laskar Pelangi novel to the 

film with the transformation approach reflected in this study is also unavoidable. 

This research is different from the previous studies before, the researcher will 

explore the transformation of Lilith (Jadis, white Witch) from The Chronicles of 

Narnia: The Lion, The Witch and The Wardrobe’s novel into a movie, using the 

adaptation theory. This research is entitled “The Transformation of Lilith in Biblical 

Traditions with C.S. Lewis and Andrew Ralph Adamson’s The Chronicles of 

Narnia: The Lion, The Witch, and The Wardrobe”. 
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In addition, researcher will discuss in more depth some of the visualized 

information related to the character of Lilith in Chronicles of Narnia, then then the 

researcher will list some theories put forward by the Pamusuk Eneste theory about 

novels and films, the object being studied is very different from previous studies of 

objects in this study will explore the character of the film Lilith the Chronicles of 

Narnia also in the Chronicles of Narnia: The Lion, The Witch and The Wardrobe 

novels. 

 


