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Abstract

Previous studies have generally examined the narrative of Isra' and Mi'raj from
historical or jurisprudential perspectives, leaving a distinct research gap regarding the
linguistic aesthetic dimensions of classical religious prose. Addressing this, this study
aims to analyze the classification and rhetorical functions of the As-Saja’ (rhymed
prose) stylistic device in the book Nurul Wahhaj fi Qissoti Isra> Wal Mi’raj. This
descriptive qualitative research employs a balaghah (rhetorical) approach focusing on
Tim al-Bad?’, utilizing content analysis on the primary manuscript. The results
identified 141 forms of As-Saja’, comprising Mutharraf (77 data), Mutawazi (56 data),
and a minor portion of Murashsha’ (8 data). The dominance of Mutharraf and
Mutawazi demonstrates that the author integrated rhyme as a systematic rhetorical
strategy, not merely as a decorative ornament. In conclusion, As-Saja’ crucially
functions to guide reading intonation, reinforce the retention of religious messages,
and establish phonetic cohesion that optimizes the spiritual impact on readers.
Keywords: as-saja’; il badi’; balaghab; nurul wabhayy
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1. INTRODUCTION

Journal Arabic is not merely a communication tool, but also an epistemological pillar of
Islamic civilization and a pillar of identity for Muslims. As the language of the Qut'an and Hadith,
the fundamental sources of Islamic teachings (Mukhammad, 2025), its position is enshrined in His
words (Q.S. Taha: 113). Therefore, the study of Islamic literature, especially that written in Arabic,
is an obligation (fardhu kifayah) for Muslims (Agustini, 2023). This study goes beyond functional
linguistic aspects; it is a window to understand the depth of Islam's rich intellectual and rhetorical
heritage.

The study of classical Arabic literature specifically opens access to balaghah, a discipline that
studies eloquence, beauty, and effectiveness in language (Febriani, 2024). Balaghah, especially the
branch of Badi' Science, is the key to appreciating the subtlety of expression and the power of
persuasion in texts. Historical studies show that Badi' Science has been an important discipline for
understanding the beauty of meaning and wording from the Jahiliyyah period to the classical period
(Pangestu et al., 2025).

In the discourse of religious literature, the story of Isra' Mi'raj occupies a monumental
position as a great miracle that confirms the prophethood of Muhammad SAW (Al-Buthi, 2005).
This event has always been a source of spiritual and theological inspiration, giving rise to thousands
of written works that interpret and immortalize it (As’ad, 2013).

One of the important works that reviews this great event is the book Nurul Wahhaj 1 Qissoti
Isra> Wal Mi’raj, by Sheikh Abu Bakar Bin Sheikh Muhammad Bin Umar Al-Mulla Al-Hanafi Al-
Ahsai. This book is popular and serves as a reference due to its comprehensive narrative that
combines historical facts with profound wisdom. The existence of this book shows that classical
scholars did not only focus on the accuracy of the narrative, but also on the style of writing to
create a captivating reading experience.

Based on the significance of the object and the identified study gap, this research attempts
to answer the following main questions:

a. How are the forms of As-Saja' (Prose Rhyme Conformity) manifested in the book Nurul
Wahhaj fi Qissoti Isra” Wal Mi’raj by Shaykh Aba Bakar bin Shaykh Muhammad bin ‘Umar
al-Mulla al-Hanafi al-Ahsa’i?

b.  What are the rhetorical functions and aesthetic goals achieved by Shaykh Abu Bakar bin
Shaykh Muhammad bin ‘Umar al-Mulla al-Hanafi al-Ahsa’i through the use of As-Saja' in the
narrative of the Isra' Mi'raj event?

This study proposes a qualitative-descriptive rhetorical analysis approach with a focus on the

theory of As-Saja’, which is an integral part of muhasinat lafzhiyyah in the science of Badi’ (Qasim
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& al-Din Dib, 2003). This approach was chosen because initial indications show a distinctive
writing style that combines factual narratives with literary touches, such as the use of As-Saja'
Mutawazi (Rosi et al., 2022; Al-Jarim & Amin, 1971). By analyzing As-Saja" (Mutarraf, Mutawazi,
and Murashsha'), this study will systematically reveal how the author achieves harmony of sound
and rhythm to strengthen religious narratives (al-Hashimi, 1949).This study uses the book Nurul
Wahhaj fi Qissoti Isra” Wal Mi’raj as the material object and the theory of As-Saja’ in the framework
of Badi' Science as the formal object.

This study provides significant contributions divided into theoretical and practical
dimensions. Theoretically, this study plays a fundamental role in enriching the scientific knowledge
in the field of Balaghah Science, particularly the study of ‘Ilm al-Badr’, by presenting an applicative
analysis of As-Saja’ in classical non-Qur'anic religious Arabic prose, namely the book Nurul Wahhaj
fi Qissoti Isra' Wal Mi'raj. The findings are expected to broaden academic understanding of the
function of As-Saja’ as a vital rhetorical instrument in creating harmony in sound, rhythm, and
emphasis in narrative meaning (Meliana, 2023). Practically, this research contributes by providing
a deeper appreciation of the literary expertise of Sheikh Abu Bakar al-Mulla al-Hanafi al-Ahsa'i,
while also positioning the Book of Nurul Wahhaj not only as a historical and religious reference
but also as a work of linguistic art that deserves to be systematically studied from a linguistic
aesthetic perspective, thereby serving as a tangible reference for students and researchers in the

study of Balaghah and Arabic literature in the future.

2. LITERATURE REVIEW

Research on Arabic language aesthetics, particulatly within the framework of Badi' science,
has a solid foundation but traditionally leans towards sacred texts. For example, a comprehensive
study by (Ardiansyah, 20106) carefully investigated al-muhassinat al-badi'iyyah in the legal verses of
the Qur'an. Similarly, (Riki et al., 2024) successfully identified and classified the types of saja’
(Mutharraf and Mutawazi) in Surah Al-Muthaffifin. While these studies share a similarity in
establishing a robust methodological framework for aesthetic analysis within divine revelations,
they are limited in their scope, leaving human-authored classical religious prose largely unexplored.

Addressing this methodological limitation, recent scholarship has expanded the application
of As-Saja’ analysis to non-Qur'anic religious literary texts. Studies by (Al-Rafiq, 2024) and
(Muzakky, 2024) separately analyzed saja’ and its function in the Book of Maulid Simtu Ad-Durar.
Both studies highlight a significant similarity: the dominance of Mutawazi and Mutarraf saja’ to

maintain wording consistency and sound harmony. However, a critical difference and limitation
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remain; their primary focus is strictly on poetic praise literature, which possesses a fundamentally
different structural rhythm compared to natrative historical prose.

Consequently, there is a distinct gap in the literature regarding classical narrative prose.
Although previous literature has proven the applicability of the As-Saja' analysis method, these
studies have never chosen the book Nurul Wahhaj fi Qissoti Isra’ Wal Mi’raj by Shaykh Abua Bakar
bin Shaykh Muhammad bin ‘Umar al-Mulla al-Hanafi al-Ahs2’i as their material object.
Furthermore, existing studies that do address the Isra' Mi'raj narrative predominantly emphasize
historical, figh, or tasawuf perspectives rather than linguistic aesthetics. By explicitly examining the
classical rhetorical (Balaghah) dimensions of this specific narrative prose within the Indonesian
academic context, this study transcends the literal understanding of the text to reveal the linguistic
intelligence of its author (Ulum et al., 2020), thereby establishing a clear novelty and ensuring the

originality of this research.

3. METHOD

This research is a descriptive-analytical qualitative study. Qualitative research was chosen
because it aims to deeply understand the phenomenon of linguistic beauty that cannot be measured
statistically, namely the form and function of As-Saja' style (prose rhyme conformity) in the book
Nurul Wahhaj fi Qissoti Isra® Wal Mi’raj. The descriptive-analytical nature emphasizes the
interpretation and analysis of textual data to discover hidden patterns, meanings, and rhetorical
functions (Sugiyono, 2013).

The approach used is the Balaghah (Rhetorical-Linguistic) Approach, specifically focusing
on the framework of Badi' Science (Amalia & Komarudin, 2023). Badi' is a science that studies
methods of good speech formation, preceded by the fulfillment of aspects of conformity
(mutabaqah) and clarity of meaning (dalalah) (Sagala, 2016). This approach is crucial because the
formal object of study is As-Saja’, which is muhasanat lafzhiyyah (verbal embellishment), which is
specifically regulated by the discipline of Badi’ (Qasim & al-Din Dib, 2003). As-Saja’ is the
correspondence of the final letters in two fashilah (sentence separators) that creates beauty of
sound and rhythm in prose (Rosi et al., 2022). Balaghah experts divide it into three types: Saja’
Mutharraf (same rhyme, different meter), Saja' Mutawazi (same rhyme and meter), and Saja'
Murashsha' (same rhyme and meter throughout the sentence) (Muzakky, 2024). In addition to being
a linguistic embellishment, As-Saja' serves to reinforce meaning, highlight ideas, and add rhetorical
power to the text (al-Hashimi, 1949). The use of this approach allows researchers to identify and

intetpret how the author, Shaykh Abu Bakar bin Shaykh Muhammad bin ‘Umar al-Mulla al-Hanafi

al-Ahsa’i, uses rhetorical skills to achieve persuasive and aesthetic effects in his narrative text.
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This study uses two types of data sources, namely primary and secondary data, to ensure the

validity and depth of the analysis.

a.

Primary Data The main source of data in this study is the book Nurul Wahhaj f1 Qissoti Isra’
Wal Mi’raj by Sheikh Abu Bakar Bin Sheikh Muhammad Bin Umar Al-Mulla Al-Hanafi Al-
Ahsai. This book is the material object of study, and all data analyzed are prose units (fasilah)
containing elements of As-Saja'.

Secondary data is data sourced from books that contain contextual relevance to the title being
researched (Azwar, 1998). Secondary data are sourced from various literature that are
contextually and theoretically related to the research problem. This includes major reference
books (kutub al-balaghah) on the sciences of Badi' and As-Saja' (such as Jawahirul Balaghah
and similar books), as well as previous research results (journals, theses, dissertations, and
documents) discussing stylistic analysis, muhasinat lafzhiyyah, and classical Arabic literary
criticism. Secondary data serves as a theoretical basis and comparison for the interpretation
process.

The data collection techniques used are library research and text documentation. Literature

review is a data collection technique that involves a thorough review and analysis of written sources

to build a theoretical foundation, while text documentation is a specific process for extracting and

isolating data units (corpus) from the primary text (Zed, 2008). This procedure involves the

following systematic steps:

a.

Documentation: Procurement and verification of the Nurul Wahhaj fi Qissoti Isra’ Wal Mi’raj
manuscript and collection of relevant secondary data.

Intensive Reading (Qira’ah Muta’ammiqah): Conducting in-depth and repeated readings of the
primary book to gain a comprehensive understanding of the narrative content and observe
initial indications of the use of language style.

Data Recording: Making notes and isolating each quotation (fasilah or sentence fragment) that
is strongly suspected of containing elements of As-Saja' to be collected as raw data corpus.

The main data analysis method applied is Content Analysis integrated with Stylistic Analysis.

Content Analysis is used to identify and classify data objectively, while Stylistic Analysis is used to

interpret the aesthetic value and rhetorical function of the language style found.

The operational steps of data analysis were carried out sequentially:

Data Identification: Isolating all fasilah or sentence units in the Nurul Wahhaj book that met
the As-Saja’ criteria based on the similarity of the final letters at the sentence separators.

Data Classification: Grouping the As-Saja' data found into three standard types: Saja' Mutarraf,

Saja' Mutawazi, and Saja’ Murashsha'.
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c.  Structural Description: Describing linguistically and structurally the rhyme patterns, length of

phrases, and sound harmony of each type of classified saja’.

d. Rhetorical Function Interpretation: Analyzing and interpreting the aesthetic purpose (al-

wazhifah al-balaghiyyah) of the use of As-Saja' in the context of the Isra' Mi'raj narrative. This

interpretation includes the role of saja' in emphasizing meaning, creating rhythm, and

persuasive effects.

e. Drawing Conclusions: Formulating holistic findings to answer the research question, namely

comprehensively concluding the role of As-Saja' in strengthening the aesthetic aspects and

religious messages in the book.

DISCUSSION

The book Nurul Wahhaj fi Qishoti Isra’ wal Mi’raj by Shaykh Abu Bakar bin Shaykh

Muhammad bin ‘Umar al-Mulla al-Hanaff al-Ahsa’i explains the events of Isra’ Mi’raj in a beautiful

style of language that contains elements of as-saja’ (prose rhyme). Through rhythmic diction and

sentence structure, the author not only conveys the factual account of the Prophet's journey, but

also embellishes the narrative with beautiful wording, making it not just a historical work, but also

a literary work of high rhetorical value.

The As-Saja found in this book is as shown in the table below.

As-Saja’
No. Prose
Type
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Table 1. Results of research on the As-Saja’ type

Based on the analysis of the book Nurul Wahhaj, 141 forms of as-saja‘° were found, divided

into three main types.

1.

Saja” Mutawazi, interpreted as poetry whose conformity lies in the qafiyah (final letter) and

wazan of the second fashilah. In the book Nurul Wahhaj, there are 56 saja’ mutawazi. A

representative example of saja’ mutawazi can be found in number 3.
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In the reviewed text excerpt, the identification of As-Saja' is revealed in the use of the words
S and 9. More specifically, As-Saja’ found here is categorized as As-Saja’ Mutawazi,
considering that both words have the same final letter, namely kaf (), and are formed in the same
wazan, namely Jlssl.

As-Saja’ Mutawazi displays a balance of harmony and rhythm between two sentences. This
parallelism symbolizes harmony of meaning, emphasizing the majesty of the Prophet who is
elevated above other creatures, and creating an aesthetic impression that reinforces spiritual
meaning. Its main function is to strengthen the meaning of respect and present symmetrical beauty
in the narrative.

2. Saja' Mutharraf is defined as a poem that has similarities in both qafiyah, but the two have
different wazan forms. In the book Nurul Wahhaj, there are 77 saja’ mutharraf. A
representative example of saja’ mutharraf is found in number 9.

SEEN Jo ¥) 2,551 Loy . SlEYls Loz ads 28 LM sy

In In the reviewed text excerpt, the identification of As-Saja’ is revealed in the use of the
words &y and @@, More specifically, As-Saja' found here is categorized as As-Saja’ Mutharraf,
considering that the second letter of both words is the same, namely qaf (3), and they are formed
in different wazan. The word syl has the wazan Jieis, while the word @G}Jl has the wazan Jlxs.

As-Saja’ Mutharraf emphasizes the beauty of sound while maintaining variety in form. Its
meaning reflects the dynamics of thought and differences of opinion in society, while remaining
within a harmonious unity of sound. Its function is to emphasize the differences between the
righteous and the deviant, while adding rhetorical power to the text to make it more persuasive and

memorable.

3. Saja Murasha' is defined as a poem whose rhyme is found in the final letter and wazan in all
or some of its sentences. In the book Nurul Wahhaj, there are 8 saja’ murasha'. A

representative example of saja’ murasha' is found in number 32.
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The identification of these 141 rhetorical forms necessitates a deeper critical interpretation
beyond their structural categorization. According to classical Balaghah theory, As-Saja’is not
merely a verbal embellishment (mubasinat lafzhiyyah) but a deliberate stylistic mechanism designed
to reinforce meaning and amplify rhetorical power (al-Hashimi, 1949). In the context of Nurul
Wahhaj, the absolute dominance of Saja" Mutharraf (77 data) provides a critical theoretical insight.

Unlike strict poetry that demands absolute metrical rigidity, Mutharraf grants the author the
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linguistic flexibility required to narrate complex, factual historical events of the Isra' Mi'raj. The
author utilizes this specific form to emphasize the dynamics of thought and action within the
narrative, maintaining a harmonious unity of sound without sacrificing the chronological accuracy
of the historical prose. This finding proves that the author's use of thyme was a highly controlled,
systematic rhetorical strategy rather than spontaneous poetic inclination.

Comparing these findings with previous studies reveals significant theoretical implications
regarding the evolution of Arabic literary prose. Similar to the findings of Al-Rafiq (2024) and
Muzakky (2024), who analyzed the Maulid Simitn Ad-Durar, this study confirms a consistent reliance
on Mutawazi and Mutharraf to maintain phonetic consistency across non-Qur'anic religious texts.
However, a fundamental critical distinction must be drawn. Mau/id texts are inherently poetic praise
literature (madaih) explicitly designed for melodic, communal recitation, making rhythmic rhyme
naturally obligatory. Conversely, Nurm/ Wabhaj is a narrative historical prose (gishshab). Integrating
extensive thymed prose into a factual historical narrative requires a substantially higher degree of
linguistic intelligence to balance factual exposition with aesthetic appeal (Ulum et al., 2020). The
deliberate scarcity of Sagja Murasha' (8 data) further supports this; an excessive use of perfect,
symmetrical rhymes would transform the prose into poetry, thereby diluting its authoritative
historical tone.

Furthermore, situating this manuscript against studies of Qur'anic aesthetics (Ardiansyah,
20106; Riki et al., 2024) suggests that classical scholars deliberately emulated the divine stylistic
patterns found in sacred texts to elevate the gravitas of their human-authored works. The
systematic use of Mutawazi and Mutharraf functions far beyond mere artistic decoration. The
phonetic cohesion acts as a cognitive mnemonic device. In an era where knowledge was
predominantly transmitted orally, the rhythmic parallelism of As-Sa7a’ guided the intonation of the
reciter, captured the listener's attention, and critically facilitated the memorization and retention of
the profound religious messages embedded within the Isra' Mi'raj narrative (Rosi et al., 2022).
Consequently, the linguistic beauty in Nwrul/ Wabhaj serves as a functional pedagogical tool,

inextricably linking rhetorical aesthetics with spiritual and historical education.
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5. CLOSING

Based on the analysis of the Nurul Wahhaj book, there are 141 forms of as-saja‘ consisting
of three main types: murasha‘, mutawazi, and mutarraf. The dominance of the mutawazi and
mutarraf types indicates that the author strategically utilizes structural and phonetic balance not
merely as rhetorical embellishment, but as a foundational stylistic device to strengthen the meaning
and reinforce the narrative messages.

The findings offer significant implications for linguistic studies, particularly in Arabic stylistic
analysis, by demonstrating how phonetic harmony and syntactic repetition function integrally to
guide intonation within non-poetic narrative discourse. Scientifically, this research contributes to
the field of Balaghah, specifically T/m al-Badi’, by expanding its analytical application beyond sacred
texts and poetic praise into human-authored classical historical prose. It confirms that classical
scholars employed as-sgja“as a sophisticated communicative tool to synthesize linguistic beauty
with profound religious depth.

However, this study acknowledges several limitations. First, the scope is restricted exclusively
to one manuscript and solely examines the as-s@ja“aspect, thereby not capturing the full spectrum
of other rhetorical devices present in the text. Second, the methodological approach relies heavily
on qualitative textual interpretation without measuring the empirical rhetorical impact on actual
readers. Therefore, future studies are recommended to address these limitations by examining other
aesthetic elements in Nurul Wahhaj, exploring similar narrative works by other classical authors, or
conducting comparative analyses with different classical Arabic literary texts to further enrich the

discipline.
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