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Abstract 

Previous studies have generally examined the narrative of Isra' and Mi'raj from 

historical or jurisprudential perspectives, leaving a distinct research gap regarding the 

linguistic aesthetic dimensions of classical religious prose. Addressing this, this study 

aims to analyze the classification and rhetorical functions of the As-Saja’ (rhymed 

prose) stylistic device in the book Nurul Wahhāj fī Qiṣṣōti Isrā’ Wal Mi’rāj. This 

descriptive qualitative research employs a balaghah (rhetorical) approach focusing on 

'Ilm al-Badi’, utilizing content analysis on the primary manuscript. The results 

identified 141 forms of As-Saja’, comprising Mutharraf (77 data), Mutawazi (56 data), 

and a minor portion of Murashsha’ (8 data). The dominance of Mutharraf and 

Mutawazi demonstrates that the author integrated rhyme as a systematic rhetorical 

strategy, not merely as a decorative ornament. In conclusion, As-Saja’ crucially 

functions to guide reading intonation, reinforce the retention of religious messages, 

and establish phonetic cohesion that optimizes the spiritual impact on readers. 
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1. INTRODUCTION 

Journal Arabic is not merely a communication tool, but also an epistemological pillar of 

Islamic civilization and a pillar of identity for Muslims. As the language of the Qur'an and Hadith, 

the fundamental sources of Islamic teachings (Mukhammad, 2025), its position is enshrined in His 

words (Q.S. Taha: 113). Therefore, the study of Islamic literature, especially that written in Arabic, 

is an obligation (fardhu kifayah) for Muslims (Agustini, 2023). This study goes beyond functional 

linguistic aspects; it is a window to understand the depth of Islam's rich intellectual and rhetorical 

heritage. 

The study of classical Arabic literature specifically opens access to balaghah, a discipline that 

studies eloquence, beauty, and effectiveness in language (Febriani, 2024). Balaghah, especially the 

branch of Badi' Science, is the key to appreciating the subtlety of expression and the power of 

persuasion in texts. Historical studies show that Badi' Science has been an important discipline for 

understanding the beauty of meaning and wording from the Jahiliyyah period to the classical period 

(Pangestu et al., 2025). 

In the discourse of religious literature, the story of Isra' Mi'raj occupies a monumental 

position as a great miracle that confirms the prophethood of Muhammad SAW (Al-Buthi, 2005). 

This event has always been a source of spiritual and theological inspiration, giving rise to thousands 

of written works that interpret and immortalize it (As’ad, 2013). 

One of the important works that reviews this great event is the book Nurul Wahhāj fī Qiṣṣōti 

Isrā’ Wal Mi’rāj, by Sheikh Abu Bakar Bin Sheikh Muhammad Bin Umar Al-Mulla Al-Hanafi Al-

Ahsai. This book is popular and serves as a reference due to its comprehensive narrative that 

combines historical facts with profound wisdom. The existence of this book shows that classical 

scholars did not only focus on the accuracy of the narrative, but also on the style of writing to 

create a captivating reading experience. 

Based on the significance of the object and the identified study gap, this research attempts 

to answer the following main questions: 

a. How are the forms of As-Saja' (Prose Rhyme Conformity) manifested in the book Nurul 

Wahhāj fī Qiṣṣōti Isrā’ Wal Mi’rāj by Shaykh Abū Bakar bin Shaykh Muḥammad bin ‘Umar 

al-Mullā al-Ḥanafī al-Aḥsā’i? 

b. What are the rhetorical functions and aesthetic goals achieved by Shaykh Abū Bakar bin 

Shaykh Muḥammad bin ‘Umar al-Mullā al-Ḥanafī al-Aḥsā’i through the use of As-Saja' in the 

narrative of the Isra' Mi'raj event? 

This study proposes a qualitative-descriptive rhetorical analysis approach with a focus on the 

theory of As-Saja’, which is an integral part of muhasinat lafzhiyyah in the science of Badi’ (Qāsim 
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& al-Dīn Dīb, 2003). This approach was chosen because initial indications show a distinctive 

writing style that combines factual narratives with literary touches, such as the use of As-Saja' 

Mutawazi (Rosi et al., 2022; Al-Jārim & Amin, 1971). By analyzing As-Saja' (Mutarraf, Mutawazi, 

and Murashsha'), this study will systematically reveal how the author achieves harmony of sound 

and rhythm to strengthen religious narratives (al-Hāshimī, 1949).This study uses the book Nurul 

Wahhāj fī Qiṣṣōti Isrā’ Wal Mi’rāj as the material object and the theory of As-Saja' in the framework 

of Badi' Science as the formal object. 

This study provides significant contributions divided into theoretical and practical 

dimensions. Theoretically, this study plays a fundamental role in enriching the scientific knowledge 

in the field of Balāghah Science, particularly the study of ‘Ilm al-Badī’, by presenting an applicative 

analysis of As-Sajā' in classical non-Qur'anic religious Arabic prose, namely the book Nurul Wahhāj 

fī Qiṣṣōti Isrā' Wal Mi'rāj. The findings are expected to broaden academic understanding of the 

function of As-Sajā' as a vital rhetorical instrument in creating harmony in sound, rhythm, and 

emphasis in narrative meaning (Meliana, 2023). Practically, this research contributes by providing 

a deeper appreciation of the literary expertise of Sheikh Abu Bakar al-Mullā al-Ḥanafī al-Aḥsā'i, 

while also positioning the Book of Nurul Wahhāj not only as a historical and religious reference 

but also as a work of linguistic art that deserves to be systematically studied from a linguistic 

aesthetic perspective, thereby serving as a tangible reference for students and researchers in the 

study of Balāghah and Arabic literature in the future. 

2. LITERATURE REVIEW 

Research on Arabic language aesthetics, particularly within the framework of Badi' science, 

has a solid foundation but traditionally leans towards sacred texts. For example, a comprehensive 

study by (Ardiansyah, 2016) carefully investigated al-muhassinat al-badi'iyyah in the legal verses of 

the Qur'an. Similarly, (Riki et al., 2024) successfully identified and classified the types of saja' 

(Mutharraf and Mutawazi) in Surah Al-Muthaffifin. While these studies share a similarity in 

establishing a robust methodological framework for aesthetic analysis within divine revelations, 

they are limited in their scope, leaving human-authored classical religious prose largely unexplored. 

Addressing this methodological limitation, recent scholarship has expanded the application 

of As-Saja' analysis to non-Qur'anic religious literary texts. Studies by (Al-Rafiq, 2024) and 

(Muzakky, 2024) separately analyzed saja' and its function in the Book of Maulid Simtu Ad-Durar. 

Both studies highlight a significant similarity: the dominance of Mutawazi and Mutarraf saja’ to 

maintain wording consistency and sound harmony. However, a critical difference and limitation 
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remain; their primary focus is strictly on poetic praise literature, which possesses a fundamentally 

different structural rhythm compared to narrative historical prose. 

Consequently, there is a distinct gap in the literature regarding classical narrative prose. 

Although previous literature has proven the applicability of the As-Saja' analysis method, these 

studies have never chosen the book Nurul Wahhāj fī Qiṣṣōti Isrā’ Wal Mi’rāj by Shaykh Abū Bakar 

bin Shaykh Muḥammad bin ‘Umar al-Mullā al-Ḥanafī al-Aḥsā’i as their material object. 

Furthermore, existing studies that do address the Isra' Mi'raj narrative predominantly emphasize 

historical, fiqh, or tasawuf perspectives rather than linguistic aesthetics. By explicitly examining the 

classical rhetorical (Balaghah) dimensions of this specific narrative prose within the Indonesian 

academic context, this study transcends the literal understanding of the text to reveal the linguistic 

intelligence of its author (Ulum et al., 2020), thereby establishing a clear novelty and ensuring the 

originality of this research. 

3. METHOD 

This research is a descriptive-analytical qualitative study. Qualitative research was chosen 

because it aims to deeply understand the phenomenon of linguistic beauty that cannot be measured 

statistically, namely the form and function of As-Saja' style (prose rhyme conformity) in the book 

Nurul Wahhāj fī Qiṣṣōti Isrā’ Wal Mi’rāj. The descriptive-analytical nature emphasizes the 

interpretation and analysis of textual data to discover hidden patterns, meanings, and rhetorical 

functions (Sugiyono, 2013). 

The approach used is the Balaghah (Rhetorical-Linguistic) Approach, specifically focusing 

on the framework of Badi' Science (Amalia & Komarudin, 2023). Badi' is a science that studies 

methods of good speech formation, preceded by the fulfillment of aspects of conformity 

(mutabaqah) and clarity of meaning (dalalah) (Sagala, 2016). This approach is crucial because the 

formal object of study is As-Saja’, which is muhasanat lafzhiyyah (verbal embellishment), which is 

specifically regulated by the discipline of Badi’ (Qāsim & al-Dīn Dīb, 2003). As-Saja’ is the 

correspondence of the final letters in two fashilah (sentence separators) that creates beauty of 

sound and rhythm in prose (Rosi et al., 2022). Balaghah experts divide it into three types: Saja' 

Mutharraf (same rhyme, different meter), Saja' Mutawazi (same rhyme and meter), and Saja' 

Murashsha' (same rhyme and meter throughout the sentence) (Muzakky, 2024). In addition to being 

a linguistic embellishment, As-Saja' serves to reinforce meaning, highlight ideas, and add rhetorical 

power to the text (al-Hāshimī, 1949).  The use of this approach allows researchers to identify and 

interpret how the author, Shaykh Abū Bakar bin Shaykh Muḥammad bin ‘Umar al-Mullā al-Ḥanafī 

al-Aḥsā’i, uses rhetorical skills to achieve persuasive and aesthetic effects in his narrative text. 
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This study uses two types of data sources, namely primary and secondary data, to ensure the 

validity and depth of the analysis. 

a. Primary Data The main source of data in this study is the book Nurul Wahhāj fī Qiṣṣōti Isrā’ 

Wal Mi’rāj by Sheikh Abu Bakar Bin Sheikh Muhammad Bin Umar Al-Mulla Al-Hanafi Al-

Ahsai. This book is the material object of study, and all data analyzed are prose units (fasilah) 

containing elements of As-Saja'. 

b. Secondary data is data sourced from books that contain contextual relevance to the title being 

researched (Azwar, 1998). Secondary data are sourced from various literature that are 

contextually and theoretically related to the research problem. This includes major reference 

books (kutub al-balāghah) on the sciences of Badi' and As-Saja' (such as Jawahirul Balaghah 

and similar books), as well as previous research results (journals, theses, dissertations, and 

documents) discussing stylistic analysis, muhasinat lafzhiyyah, and classical Arabic literary 

criticism. Secondary data serves as a theoretical basis and comparison for the interpretation 

process. 

The data collection techniques used are library research and text documentation. Literature 

review is a data collection technique that involves a thorough review and analysis of written sources 

to build a theoretical foundation, while text documentation is a specific process for extracting and 

isolating data units (corpus) from the primary text (Zed, 2008). This procedure involves the 

following systematic steps: 

a. Documentation: Procurement and verification of the Nurul Wahhāj fī Qiṣṣōti Isrā’ Wal Mi’rāj 

manuscript and collection of relevant secondary data. 

b. Intensive Reading (Qirā’ah Muta’ammiqah): Conducting in-depth and repeated readings of the 

primary book to gain a comprehensive understanding of the narrative content and observe 

initial indications of the use of language style. 

c. Data Recording: Making notes and isolating each quotation (fasilah or sentence fragment) that 

is strongly suspected of containing elements of As-Saja' to be collected as raw data corpus. 

The main data analysis method applied is Content Analysis integrated with Stylistic Analysis. 

Content Analysis is used to identify and classify data objectively, while Stylistic Analysis is used to 

interpret the aesthetic value and rhetorical function of the language style found. 

The operational steps of data analysis were carried out sequentially: 

a. Data Identification: Isolating all fasilah or sentence units in the Nurul Wahhaj book that met 

the As-Saja' criteria based on the similarity of the final letters at the sentence separators. 

b. Data Classification: Grouping the As-Saja' data found into three standard types: Saja' Mutarraf, 

Saja' Mutawazi, and Saja' Murashsha'. 
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c. Structural Description: Describing linguistically and structurally the rhyme patterns, length of 

phrases, and sound harmony of each type of classified saja'. 

d. Rhetorical Function Interpretation: Analyzing and interpreting the aesthetic purpose (al-

wazhīfah al-balāghiyyah) of the use of As-Saja' in the context of the Isra' Mi'raj narrative. This 

interpretation includes the role of saja' in emphasizing meaning, creating rhythm, and 

persuasive effects. 

e. Drawing Conclusions: Formulating holistic findings to answer the research question, namely 

comprehensively concluding the role of As-Saja' in strengthening the aesthetic aspects and 

religious messages in the book. 

4. DISCUSSION 

The book Nurul Wahhaj fi Qishoti Isra’ wal Mi’raj by Shaykh Abū Bakar bin Shaykh 

Muḥammad bin ‘Umar al-Mullā al-Ḥanafī al-Aḥsā’i explains the events of Isra’ Mi’raj in a beautiful 

style of language that contains elements of as-saja’ (prose rhyme). Through rhythmic diction and 

sentence structure, the author not only conveys the factual account of the Prophet's journey, but 

also embellishes the narrative with beautiful wording, making it not just a historical work, but also 

a literary work of high rhetorical value. 

The As-Saja found in this book is as shown in the table below. 

No. Prose 
As-Saja’ 

Type 

1.  
ُ
ذِي لِله الحَمد

َّ
يسَ ال

َ
مِثلِهِ ل

َ
ءٌ ك ي

َ ، ش 
ً
صلا

َ
مُ أ

َ
 مَا وَيَرَى يَعْل

َ
وق

َ
وقِ  ف

َ
الف

 وَمَا
َ
حت

َ
حتِ ت

َّ
وَ الت

ُ
رِ وَه

َ
 بِالمَنظ

َ
علَ

َ
 الأ

Mutawazi 

نِ  .2
َ
هُ أ
ُ
حْمَد

َ
ارَ أ

َ
ِ مِنَ اخت

َ ، البَش 
ً
نبِيَاءَ وَرُسُلا

َ
 أ

َ
فَ

َ
ا وَاصْط

َ
ن بِيَّ
َ
 بِهِ لِلعُرُوجِ ن

َ
امِ إِلَ

َ
 المَق

َ
علَ

َ
 Mutharraf الأ

3.  
َ
سُبحَان

َ
عَ مَن ف

َ
 رَف

َ
ن
ْ
أ
َ
 ش

َ
وق

َ
ا ف
َ
ن بِيَّ
َ
فلاكِ، ن

َ
 الأ

ُ
مَه
َّ
د
َ
 وَق

َ
لَ
َ
ةِ ع

َّ
اف
َ
نبِيَاءِ ك

َ
ملاكِ الأ

َ
 Mutawazi وَالأ

4.  
ُ
هَد

ْ
ش
َ
 وَأ

ْ
ن
َ
ادِ  أ

َ
د
ْ
ن
َ
بَاهِ وَالأ

ْ
ش
َ
نِ الأ

َ
سُ ع

ِّ
د
َ
ق
َ
عَالِ, المُت

ْ
ف
َ
اتِ وَالأ

َ
ف اتِ وَالصِّ

َّ
ي الذ ِ

َ
 ف

ُ
 اُلله الوَاحِد

َّ
 إِلَ
َ
 إِله

َ
لَ

الِ
َ
مْث
َ
 وَالأ

Mutawazi 

5.  
. 

َّ
ن
َ
أ
ُ
هَد

ْ
ش
َ
ا وَأ

َ
ن
َ
د هُ سَيِّ

ُ
بد
َ
اع
ً
د  مُحَمَّ

ُ
ه
ُ
مسُ وَرَسُول
َ
ةِ ش بُوَّ

ُّ
ةِ الن

َ
سَال ذِي  وَالبَدرُ .وَالرِّ

َّ
ال

ى
َ
د
َ
 اُلله ه

َ
عَالَ

َ
ةِ مِنَ بِهِ ت

َ
ةِ وَالجُهَال

َ
لال

َّ
 الض

Mutawazi 

6.  
َّ

يهِ اُلله صَلَ
َ
ل
َ
مَ ع

َّ
  مَا وَسَل

ْ
ت
ََّ َ اهت 

ابِرُ بِذِكرِهِ
َ
 .المَن

ْ
ت
ََّ َ ت 
َ
خرِهِ وَاع

َ
 العَالَِي بِف

ْ
اءَت

َ
ض
َ
ورِ وَأ

ُ
ائِرُ ذِكرِهِ بِن

َ
 المَن

Mutawazi 

7.  
َ

لَ
َ
صحَابِهِ آلِهِ وَع

َ
ذِينَ وَأ

َّ
زَلَ ال

َ
ابِ، آيُ بِمَدحِهِم ن

َ
 الكِت

َ
ي المَحَافِلِ بِوَصفِهِم وَحَلَ ِ

َ
ابُ ف

َّ
ط
ُ
 Mutawazi الخ

8.  
َّ
إِن
َ
 ف

َ
ة شهَرِ مِن وَالمِعرَاجِ الِإسَراءِ قِصَّ

َ
المُعجِزَاتِ  أ

ظهَرِ
َ
ِ وَأ

َ اهِي  َ
اتِ, التََ

َ
ن ةِ البَيِّ

َّ
ال
َّ
 الد

َ
لَ
َ
خصِيصِهِ ع
َ
 ت

َّ
يهِ اُلله صَلَ

َ
ل
َ
مَ ع

َّ
رَامَاتِ وَسَل

َ
مِ الك

َ
عظ

َ
 بِأ

Mutharraf 

9.  
َ
لِك

َ
ا وَذ عَ مِمَّ

َ
يهِ وَق

َ
ل
َ
 ع

ُ
 الِإجمَاع

ُ
اق
َ
رَهُ وَمَا .وَالِإتف

َ
نك
َ
 أ

َّ
هلُ إِلَ
َ
اقِ أ

َ
ق
ِّ
 Mutharraf الش

د  .10
َ
صَّ وَق
َ
 ن

ُ
رآن

ُ
ي العَزِيزُ الق

َ
لَ
َ
تِ ع

َ
ن مَالِهَا إِجمَالِهَا. وَبَيَّ

ْ
ي إِك

َ
لَ
َ
 ع
ُ
ة
َّ
ن  Mutawazi السُّ

11.  
ْ
ت
َ
وَرَد

َ
هَا مِن ف

ُ
حَادِيْث

َ
ٍ رِجَالٍ أ ثِت 

َ
ََ  مِنَ وَنِسَاءٍ ك رْبَعِي 

َ
حْوُ أ

َ
هُمْ ن

ْ
 مِن

َ
ون
ُ
ن
ْ
مَك
ْ
ا ال
َ
ه  سِرَّ

َّ
حَابَةِ. وَبَث الصَّ

مِ وَالِإصَابَةِ
ْ
عِل
ْ
وْلَِي ال

َ
 مِنْ أ

Mutawazi 
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12.  
مَسْ

ْ
نَ ال  مِّ

ً
يْلَ
َ
ى بِعَبْدِهِ ل سْرَ

َ
ذِي أ

َّ
 ال
َ
. سُبْحَان

ً
صّا

َ
ت
ْ
 مُخ

َ
لِك

َ
 بِذ

ُ
ه
َ
 مَنْ جَعَل

ِّ
ي حَق ِ

َ
 ف

َ
عَالَ

َ
ُ ت
َّ
الَ اللَّ

َ
جِدِ ق

صََ
ْ
ق
َ ْ
مَسْجِدِ الأ

ْ
 ال

َ
حَرَامِ إِلَ

ْ
 ال

Mutharraf 

13.  
حَبِيبِ

ْ
وَةِ بِال

ْ
ل
َ
خ
ْ
 ال
ُ
ت
ْ
يْلَ وَق

َّ
 الل

َّ
ن
َ
ةِ  ,لِأ مَحَبَّ

ْ
امِ ال

َ
مَ بِمَق

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
صِيصِهِ صَلَ

ْ
خ
َ
عَارٌ بِت

ْ
فِيهِ إِش

َ
ف

رِيبِ
ْ
ق
َّ
 وَالت

Mutharraf 

وِصَالُ  .14
ْ
 ال
َ
مَا حَان

َ
 ل
ُ
ه
َّ
ا وَإِن

َ
ذ
َ
صَالِ .ه

ِّ
 صَبَا الِِت

ُ
سَمَات

َ
 ن
ْ
ت بَّ

َ
 Mutharraf وَه

رِيبِ  .15
ْ
ق
َّ
ةِ لِلت هِيَّ

َ
ل ِ
ْ
حَاتِ الإ

َ
ف
َّ
ا عِيْسُ الن

َ
د
َ
حَبِيْبِ .وَغ

ْ
جْتِمَاعِ بِال ِ

ْ
و لِلْ

ُ
ع
ْ
د
َ
ءِبُ بِحَادِيهَا ت

َ
ك  Mutharraf وَسَارَتِ الرَّ

16.  ُ َ مِي 
َ ْ
يلُ الأ ِ

وَحْيِ جِتَْ
ْ
. صَاحِبُ ال َُ مَكِي 

ْ
سِ ال

ْ
د
ُ
ق
ْ
 رُوحُ ال

ُ
اع
َ
مُط

ْ
 ال
ُ
ك
َ
مَل
ْ
 Mutharraf جَاءَ ال

مَاءِ  .17 زَلَ مِنَ السَّ
َ
 ن
ْ
د
َ
 وَسَمَا .ق

َ
لَ
َ
لَ مَنْ ع ِ

َ  مَتَْ
ً
اصِدا

َ
 Mutharraf ق

الِبٍ  .18
َ
ي ط نَِ

َ
تِ أ

ْ
ي بِن انَِ

َ
مِّ ه

ُ
الِبِ. بِيَـبِـيْتِ أ

َ
مَط

ْ
 ال

َ
هَ
َ
ت
ْ
 مُن

َ
ان
َ
ك
َ
 Mutharraf ف

قِ  .19
َ
ل
َ
ف
ْ
هُورِ ال

ُ
رِ ظ

ْ
د
َ
ق
ْ
هُورِ ال

ُ
مْرِوَظ

َ ْ
ةِ الأ

َ
ع مًا بِشُْ

َ
لَ
ْ
. إِع

َ
ق
َ
حَالِ رَت

ْ
ي ال ِ
َ
بَيْتِ وَف

ْ
فَ ال

ْ
رَجَ سَق

َ
ف
َ
 Mutawazi ف

ظِيفِ  .20
ْ
ن
َّ
ي الت ِ

َ
 ف
ً
ة
َ
غ
َ
اتٍ مُبَال  مَرَّ

َ
ث

َ
لَ
َ
مْزَمَ ث

َ
 بِمَاءِ ز

ُ
بَه
ْ
ل
َ
سَلَ ق

َ
ِيفَ. وَغ

َّ رَهُ الش 
ْ
يلُ صَد ِ

حَ جِتَْ َ
َ ش 
َ
 Mutharraf ف

يمَانِ  .21 ِ
ْ
مَةِ وَالإ

ْ
حِك

ْ
ِ وَال

َ يَقِي 
ْ
بَاتِ وَال

َّ
 مُلَِءَ بِالث

ْ
د
َ
. وَق

َ
ان
َ
مَا ك

َ
حَالِ ك

ْ
ي ال ِ
َ
هُ ف

َ
اد
َ
ع
َ
 Mutharraf وَأ

امَ  .22
َ
ن
َ
رَ ف

َ
هِ جَعْف مِّ

َ
 وَابْنِ ع

َ
هِ حَمْزَة مِّ

َ
ََ ع جَعَ بَي ْ

َ
ط
ْ
اض

َ
امٍ. ف

َ
 مَن

ُ
ة حِجْرَ وَفِيهِ بَقِيَّ

ْ
لَ بِهِ ال

َ
خ
َ
د
َ
 Mutawazi ف

23.  
مَّ
ُ
 بِهِ ث

َ
أ
َّ
وَض

َ
 يَت
ْ
ن
َ
مَرَهُ أ

َ
أ
َ
رِ. ف

َ
وْث
َ
ك
ْ
هَا وَمِنَ ال

ْ
 بِمَاءٍ مِن

ن َ
َ
أ
َ
مْزَمَ ف

َ
ايَةِ ز

َ
 سِق

َ
 بِهِ إِلَ

َ
هَ
َ
ت
ْ
مَّ ان

ُ
 ث

ْ
لِق

َ
ط
ْ
الَ ان

َ
 ق

ِ
تََ
ْ
ك
َ ْ
ِّ الأ  العَلَِي

َ
ك  رَبِّ

َ
 إِلَ

ُ
د  يَا مُحَمَّ

Mutharraf 

ارِ  .24
َ
سْف

َ
ي الأ ِ

َ
رْفِهِ ف

َ
 ط

َ
هَ
َ
ت
ْ
 مُن

َ
د
ْ
وَهُ عِن

ْ
ط
َ
عُ خ

َ
حِمَارِ. يَض

ْ
 ال
َ
وْق

َ
لِ وَف

ْ
بَغ
ْ
 ال
َ
وْن
ُ
 د
ٌ
ة ابَّ
َ
وَ د

ُ
 Mutharraf وَه

25.  
ِ مَا رَكِ

َّ
وَاللَّ

َ
 ف
ُ
حْيِ يَا بُرَاق

َ
سْت
َ
 ت
َ
لَ
َ
الَ أ

َ
يلُ وَق ِ

هَرَهُ جِتَْ
َ
ت
ْ
ان
َ
. ف
َ
ان
َ
ن
ْ
د
َ
ي ع دِ بَنَِ

 سَيِّ
َ

لَ
َ
صْعَبَ ع

َ
اسْت

َ
 ف

َ
بَك

سَانِ
ْ
ن ِ
ْ
ا الإ

َ
ذ
َ
ِ مِنْ ه

َّ
 اللَّ

َ
لَ
َ
رَمُ ع

ْ
ك
َ
 أ
ٌ
ق
ْ
ل
َ
 خ

Mutawazi 

26.  
 ُ
َّ
 اللَّ

َّ
وَى صَلَ

َ
اسْت

َ
رْضِ ف

َ ْ
 بِالأ

َ
ضَ حَن َّ لِزَق

َ
ف
َ
مَّ خ

ُ
. ث

ً
جَلَ

َ
 حَيَاءً وَخ

ُ
عَرَق

ْ
 ال
ُ
ه
ْ
يْ سَالَ مِن

َ
ضَّ أ

َ
ارْف
َ
َف

لَ
َ
هْرِهِ وَع

َ
 ظ

َ
لَ
َ
مَ ع

َّ
يْهِ وَسَل

َ
ل
َ
 ع

Mutharraf 

مَامِ  .27 افِيلُ بِالزِّ ابِهِ وَإِسْرَ
َ
يلُ بِركِ ِ

 جِتَْ
َ
ذ
َ
خ
َ
مُ. أ

َ
لَ  وَالسَّ

ُ
ة
َ
لَ يْهِ الصَّ

َ
ل
َ
 ع

َ
فَ

َ
مُصْط

ْ
مَا رَكِبَ ال

َ
 Mutawazi وَل

28.  
َ
مُهَاجِرَة

ْ
يْهَا ال

َ
 إِل
َّ
ن
َ
هُ أ َ تََ

ْ
خ
َ
يلُ. وَأ ِ

مَّ جِتَْ
ُ
ةِ ث

َ
لَ مَرَهُ بِالصَّ

َ
أ
َ
لٍ ف

ْ
خ
َ
 ن
َ
ات

َ
ا ذ

ً
رْض

َ
وا أ

ُ
غ
َ
بَل
َ
سَارُوا ف

َ
َ ف  وَهِي

خِيلِ
َّ
 الن

ُ
ات

َ
 ذ
ُ
بَة يِّ

َ
 ط
Mutharraf 

سْلِيمِ  .29
َّ
مَلُ الت

ْ
ك
َ
ةِ وَأ

َ
لَ لُ الصَّ

َ
ض
ْ
ف
َ
يْهِ أ

َ
ل
َ
مَّ رَكِبَ ع

ُ
لِيمِ. ث

َ
ك
ْ
جَرَةِ مُوشَ ال

َ
 ش
َ
د
ْ
ةِ عِن

َ
لَ  Mutharraf وَالصَّ

هُ  .30
َ
وْلَ
َ
 مَا أ

َ
لَ
َ
ِ ع

َّ
رًا لِلَّ

ْ
ك
ُ
 ش

َ
ت مَّ

َ
ِ ث
َ ي ْ
َ
عَت
ْ
 رَك

َّ
صَلَ

َ
هُ. ف

َ
مَ مُوشَ مَوْلَ

َّ
ل
َ
 ك
ُ
ا حَيْث

َ
ورَ سَيْن

ُ
 Mutawazi حَن َّ وَصَلَ ط

ي  .31 ِ
َ
مَ ف

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
هُورُ, وَمَرَّ صَلَ

ْ
مَش

ْ
سُولُ ال  عِيسََ الرَّ

َ
 وُلِد

ُ
حْمٍ حَيْث

َ
 ل
ُ
 بَيْت

ُ
ه
َّ
ن
َ
هُ أ َ تََ

ْ
خ
َ
 وَأ

َ
لِك

َ
 ذ

ِ مَسِت 
ْ
 ال

Mutharraf 

ي يَوْمٍ  .32 ِ
َ
 ف

َ
ون

ُ
وْمٍ يَزْرَع

َ
ي يَوْمٍ ,بِق ِ

َ
 ف

َ
ون

ُ
 ’Murasha وَيَحْصِد

نِ  .33
ْ
أ
َّ
 الش

َ
لِك

َ
نْ ذ

َ
يلَ ع ِ

مَ جِتَْ
َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
لَ صَلَ

َ
سَأ
َ
. ف
َ
ان
َ
مَا ك

َ
 ك
َ
اد
َ
وا ع

ُ
مَا حَصَد

َّ
ل
ُ
 Mutharraf ك

34.  
ةِ ضِعْفٍ وَمَا

َ
 سَبْعِ مِائ

َ
هُمْ إِلَ

َ
اعِفُ ل

َ
. يُض ِ

َ مُبِي 
ْ
 ال
ِّ
حَق

ْ
ِ ال

َّ
ي سَبِيلِ اللَّ ِ

َ
 ف

َ
ون

ُ
مُجَاهِد

ْ
ءِ ال

َ
لَ
ُ
ؤ
َ
الَ ه

َ
ق
َ
 ف

ََ ازِقِي  ُ الرَّ
ْ
ت 
َ
وَ خ

ُ
 وَه

ُ
ه
ُ
لِف
ْ
هُوَ يُخ

َ
ٍ ف
ْ
ت 
َ
وا مِنْ خ

ُ
ق
َ
ف
ْ
ن
َ
 أ

Mutharraf 

35.  
َ
ان
َ
مَا ك

َ
 ك
ْ
ت
َ
اد
َ
 ع
ْ
مَا رُضِحَت

َّ
ل
ُ
حْجَارِ. ك

َ ْ
وسُهُمْ بِالأ

ُ
 رُؤ

ُ
خ
َ
رْض

َ
وْمٍ ت

َ
مَ بِق

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
 وَمَرَّ صَلَ

ْ
ت

رَارُ
ْ
ك
َّ
 وَالت

ُ
خ
ْ
ض  الرَّ

َ
لِك

َ
هُمْ ذ

ْ
ن
َ
ُ ع

َّ ت 
َ
 يُف

َ
 وَلَ

Mutharraf 

36.  
 
ٌ
ة
َ
وخ

ُ
وسُهُمْ مَرْض

ُ
رُؤ
َ
وبَةِ. ف

ُ
ت
ْ
مَك
ْ
ةِ ال

َ
لَ نِ الصَّ

َ
وسُهُمْ ع

ُ
لُ رُؤ

َ
اق
َ
ث
َ
ت
َ
ذِينَ ت

َّ
هُمُ ال

َّ
يلُ إِن ِ

 جِتَْ
ُ
ه
َ
الَ ل

َ
ق
َ
بِهَذِهِ ف

وبَةِ
ُ
عُق
ْ
ي ال ِ
َ
 ف
ً
ة
َ
غ
َ
حْجَارِ مُبَال

َ ْ
 الأ
Mutharraf 

37.  
ْ
ق
َ
 أ
َ

لَ
َ
وْمٍ ع

َ
مَ بِق

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
بِلُ بَوَمَرَّ صَلَ ِ

ْ
حُ الإ شَْ

َ
مَا ت

َ
 ك
َ
حُون . يَشَْ

ٌ
اع
َ
بَارِهِمْ رِق

ْ
د
َ
الِهِمْ وَأ

اعِ
َ
ق
ْ
ي ال ِ
َ
مُ ف

َ
ن
َ
غ
ْ
 وَال

Mutharraf 

يَحْمُومَ  .38
ْ
هَا ال

َ
ف
ْ
مَ وَرَض

َّ
 جَهَن

َ
ومَ. وَحِجَارَة

ُّ
ق يــــعَ وَالزَّ ِ

َّ
 الضَّ

َ
ون
ُ
ل
ُ
ك
ْ
 Mutharraf يَأ

حْوَالِهِ  .39
َ
ءٍ مِنْ أ ْ ي

َ ي ش  ِ
َ
ُ ف

َّ
مَهُمُ اللَّ

َ
ل
َ
مْوَالِهِمْ. وَمَا ظ

َ
اتِ أ

َ
ق
َ
 صَد

َ
ون
ُّ
د
َ
 يُؤ

َ
ذِينَ لَ

َّ
مُ ال

ُ
يلُ ه ِ

الَ جِتَْ
َ
ق
َ
 Mutawazi مْف
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40.  
لَ
َ
ءٌ ع ِّ ي

َ
 نَ

ٌ
بِيث

َ
رُ خ

َ
ورٍ. وَآخ

ُ
د
ُ
ي ق ِ
َ
 ف

ٌ
ضِيج

َ
حْمٌ ن

َ
يْدِيهِمْ ل

َ
ََ أ وْمٍ بَي ْ

َ
مَ بِق

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
يْهِمْ وَمَرَّ صَلَ

ورُ
ُ
بِ يَد يِّ

َّ
 الط

َ
ون
ُ
 د
ُ
بِيث

َ
خ
ْ
 ال
َ
لِك

َ
 ذ

Mutawazi 

41.  
وَ 
ُ
مِ وَه مُحَرَّ

ْ
بُ فِعْلَ ال

ُ
ل
ْ
. وَيَط حَلَّ

َ
 أ
َ
مَوْلَ

ْ
 ال
ُ
ه
َ
 مَال

ُ
ك ُ
 مَنْ يَت ْ

َ
تِك مَّ

ُ
 مَنِ أ

ُ
ة
َ
مَرْأ
ْ
جُلُ وَال ا الرَّ

َ
ذ
َ
 ه

َ
نَ الزِّ

مَحَلِّ
ْ
بَ ال يِّ

َ
 ط

ُ
ك ُ
 وَيَت ْ
Mutharraf 

رِ  .42
ْ
خ
َّ
 بِالت

ُ
ه
ْ
ت
َ
ق  مَزَّ

َّ
ءٌ إِلَ ْ ي

َ  يَمُرُّ بِهَا ش 
َ
رِيقِ. لَ

َّ
 الط

َ
لَ
َ
بَةٍ ع

َ
ش
َ
مَ بِخ

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
 Mutharraf يقِوَمَرَّ صَلَ

43.  
َ
عُون

َ
ط
ْ
يَق
َ
رِيقِ ف

َّ
 الط

َ
لَ
َ
 ع
َ
ون

ُ
عُد

ْ
 يَق

َ
تِك مَّ

ُ
وَامٍ مِنْ أ

ْ
ق
َ
لُ أ

َ
ا مَث

َ
ذ
َ
يلُ ه ِ

الَ جِتَْ
َ
ق
َ
وْا  .ف

ُ
عُد

ْ
ق
َ
 ت
َ
, وَلَ

َ
لَ
َ
مَّ ت
ُ
ث َ

وْن
ُ
وْعِد

ُ
اطٍ ت لِّ صَِِ

ُ
 بِك
Mutharraf 

مُوَمَرَّ    .44
َ
ق
ْ
حِجَارَةِ يُل

ْ
 بِال

ُ
ابِح  السَّ

َ
لِك

َ
مِ. وَذ

َّ
هَرٍ مِنَ الد

َ
ي ن ِ
َ
 ف

ُ
مَ بِرَجُلٍ يَسْبَح

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
 Mutharraf صَلَ

45.  
يْهَا يَزِ

َ
ل
َ
وَ ع

ُ
هَا وَه

َ
طِيعُ حَمْل

َ
 يَسْت

َ
بٍ لَ

َ
 حَط

َ
 جَمَعَ حُزْمَة

ْ
د
َ
مَ بِرَجُلٍ ق

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
. وَمَرَّ صَلَ

ُ
يد

َ
يْهَا يَسْت

َ
ل
َ
وَ ع

ُ
ائِهَا وَه

َ
د
َ
 أ
َ

لَ
َ
دِرُ ع

ْ
 يَق

َ
 لَ

ُ
ات

َ
مَان
َ ْ
هُ الأ

َ
د
ْ
 عِن

َ
تِك مَّ

ُ
جُلُ مَنِ أ ا الرَّ

َ
ذ
َ
يلُ ه ِ

الَ جِتَْ
َ
ق
َ
ف

ُ
 زِيد

Mutharraf 

46.  
لَّ
ُ
ارِيضَ مِنْ حَدِيدٍ. ك

َ
هُمْ بِمَق

ُ
اه
َ
هُمْ وَشِف

ُ
ت
َ
سِن
ْ
ل
َ
رِضُ أ

ْ
ق
َ
وْمٍ ت

َ
 ق

َ
لَ
َ
مَ ع

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
مَا وَمَرَّ صَلَ

قٍ جَدِيدٍ
ْ
ل
َ
 خ

َ
 إِلَ

ْ
ت
َ
ان
َ
مَا ك

َ
 ك
ْ
ت
َ
اد
َ
 ع
ْ
ت

َ
رِض

ُ
 ق

Mutawazi 

ةٍ  .47
َ
ءٍ وَمِحْن

َ
ي بَلَ ِ

َ
هُمْ ف

َ
 ف
َ
ون
ُ
عَل
ْ
 يَف

َ
 مَا لَ

َ
ون
ُ
ول
ُ
ةِ. يَق

َ
ن
ْ
فِت
ْ
وءِ وَال بَاءُ السُّ

َ
ط
ُ
ءِ خ

َ
لَ
ُ
ؤ
َ
يلُ ه ِ

الَ جِتَْ
َ
ق
َ
 Mutawazi ف

48.  
 .
َ
ون

ُ
مِش

ْ
مْ يَخ

ُ
ورَه

ُ
هُمْ وَصُد

َ
حَاسٍ بِهَا وُجُوه

ُ
مْ مِنْ ن

ُ
ارُه

َ
ف
ْ
ظ
َ
وْمٍ أ

َ
مَ بِق

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
وَمَرَّ صَلَ

َ
عُوْن

َ
رَاضِهِمْ يَق

ْ
ع
َ
ي أ ِ
َ
اسِ وَف

َّ
حُومَ الن

ُ
 ل
َ
ون
ُ
ل
ُ
ك
ْ
ذِينَ يَأ

َّ
ءِ ال

َ
لَ
ُ
ؤ
َ
يلُ ه ِ

الَ جِتَْ
َ
ق
َ
 ف

Mutharraf 

49.  ٌ بِت 
َ
وْرٌ ك

َ
 ث
ُ
ه
ْ
رُجُ مِن

ْ
. يَخ ٍ  جُحْرٍ صَغِت 

َ
لَ
َ
مَ ع

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
 Mutawazi وَمَرَّ صَلَ

نِعًا  .50
َ
 وَيَرَاهُ مُمْت

َ
لِك

َ
طِيعُ ذ

َ
 يَسْت

َ
لَ
َ
رَجَ مَرْجِعًا. ف

َ
 خ

ُ
 مِنْ حَيْث

ُ
وْرُ يُرِيد

َّ
جَعَلَ الث

َ
 Mutharraf ف

51.  

َ
لَ
َ
نْ ت

َ
مُ وَيَعْجَزُ ع

َ
د
ْ
مَّ يَن

ُ
عَظِيمَةِ. ث

ْ
لِمَةِ ال

َ
ك
ْ
مُ بِال

َّ
ل
َ
ك
َ
 يَت

َ
تِك مَّ

ُ
جُلُ مِنْ أ ا الرَّ

َ
ذ
َ
يلُ ه ِ

الَ جِتَْ
َ
ق
َ
مْرَاتِهَا ف

َ
ي ث ِ
َ
ف

 الوَخِيْمَةِ
Mutawazi 

نْ يَسَارِهِ  .52
َ
اعٍ ع

َ
نْ يَمِينِهِ وَد

َ
اعٍ ع

َ
اهُ د

َ
ع
َ
 ’Murasha د

ابِ  .53
َ
كِت
ْ
لَ ال

ْ
ه
َ
 أ
ْ
ابَعَت

َ
 وَت

ْ
ت َ ضَّّ

َ
ن
َ
 وَت

َ
ك
ُ
ت مَّ
ُ
 أ
ْ
ت
َ
د هَوَّ

َ
ت
َ
هُمَا بِجَوَابٍ. أ

َ
جَبْت

َ
وْ أ
َ
 Mutharraf وَل

54.  
اخِرَةِ

َ
ف
ْ
تِهَا ال

َ
 بِزِين

َ
ك
ْ
ت
َ
ع
َ
ي د ِ

ن 
َّ
 ال
ُ
ة
َ
مَرْأ
ْ
ا ال مَّ

َ
  . وَأ

َ
لَ
َ
يَا ع

ْ
ن
ُّ
 الد

َ
ك
ُ
ت مَّ
ُ
 أ
ْ
ارَت

َ
ت
ْ
خ
َ
هَا لَ

َ
جَبْت

َ
وْ أ
َ
يَا وَل

ْ
ن
ُّ
َ الد هَِي

َ
ف

خِرَةِ
ْ
 الْ

Mutawazi 

ي  .55 يَمَانَِ
ْ
لَ مِنْ بَابِهِ ال

َ
خ
َ
د
َ
دِسِ ف

ْ
مَق
ْ
صَلَ بَيْتِ ال

َ
ةِ  .َ هِيَّ

َ
ل ِ
ْ
مَةِ الإ

ْ
حِك

ْ
ا بِال

ً
خِذ

َ
 أ
ُ
ه
َ
اقِ وَرَبَط َ تَُ

ْ
نِ ال

َ
زَلَ ع

َ
وَن

ي انَِ
بَّ ِ الرَّ

 وَالشِّ
Mutharraf 

56.  
بِيَاءِ وَالرُّ

ْ
ن
َ ْ
لَِءٌ بِالأ

َ
 مُمْت

ُ
مَسْجِد

ْ
 وَال

َّ
. إِلَ

َ
ة
َ
امِل
َ
ك
ْ
 ال
ُ
ه
َ
ت
َ
مْ صَلَ

َ
ت
َ
مَا أ

َ
مَسْجِدِ ف

ْ
 ال
َ
ة حِيَّ

َ
 ت
َّ

ولَِي وَصَلَ
ُ
سُلِ أ

ةِ
َ
امِل

َّ
ائِلِ الش

َ
ض
َ
ف
ْ
 ال
Mutawazi 

مَامُ  .57 ِ
ْ
هُمُ الإ

َ
وَ ل
ُ
بِيَاءُ مَنْ ه

ْ
ن
َ ْ
رَتِ الأ

َ
ظ
َ
ت
ْ
امَ. وَان

َ
ق
َ
 وَأ
ُ
ن
ِّ
ذ
َ
مُؤ
ْ
 ال
َ
ن
َّ
ذ
َ
أ
َ
 Mutawazi ف

ي  .58 ِ
َ
بِيَاءِ ف

ْ
ن
َ ْ
وَ إِمَامُ الأ

ُ
. وَه ِ

َ ي ْ
َ
عَت
ْ
 بِهِمْ رَك

َّ
صَلَ

َ
مَ ف

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
يلُ بِيَدِهِ صَلَ ِ

 جِتَْ
َ
ذ
َ
خ
َ
أ
َ
ِ ف

َ ي ْ
َ
ت
َ
ل ِ
َ مَتَْ
ْ
 Mutawazi ال

59.  
لُّ 
ُ
نََ ك

ْ
ث
ُ
صَائِصِهِ وَأ

َ
َ مِنْ خ

َ ش 
َ
ا وَن

َ
ن بِيُّ
َ
زَّ وَجَلَّ ن

َ
ِ ع

ه
 اللَّ

َ
لَ
َ
نََ ع

ْ
ث
َ
أ
َ
اءِ. ف

َ
ن
َّ
يَبِ الث

ْ
ط
َ
ٍّ وَمُرْسَلٍ بِأ ي نَِ

َ
ن

ا
َ
هَن
ْ
الَ بِهِ ال

َ
ائِلِهِ مَا ن

َ
ض
َ
 وَف
Mutharraf 

رِي  .60
ْ
عَ لَِي ذِك

َ
رِي وَرَف

ْ
ي وِز

نَِّ
َ
عَ ع

َ
رِي وَوَض

ْ
حَ لَِي صَد

َ َ  ’Murasha وَسر 

61.  ٍ
مْر

َ
اءٍ مِنْ خ

َ
يلُ بِإِن ِ

جَاءَهُ جِتَْ
َ
. ف
ٌ
دِيد

َ
مْرٌ ش

َ
شِ أ

َ
عَط

ْ
مَ مِنَ ال

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
َّ صَلَ ي نَِ

َّ
 الن

َ
ذ
َ
خ
َ
 وَأ

َ
حَمِيْد

ْ
ََ ال يََ

َّ
ارَ الل

َ
ت
ْ
اخ
َ
ٍ ف
َ يََ
َ
اءٍ مِنْ ل

َ
  وَإِن

Mutawazi 

62.  
 مِنْ

َ
ك
ُ
ت مَّ
ُ
 أ
ْ
وَت

َ
غ
َ
مْرَ ل

َ
خ
ْ
 ال
َ
ت ْ ت َ

ْ
وِ اخ

َ
. وَل ََ يََ

َّ
 الل

َ
تِيَارِك

ْ
يْ بِاخ

َ
 أ
َ
رَة
ْ
فِط

ْ
 ال
َ
صَبْت

َ
يلُ أ ِ

 جِتَْ
ُ
ه
َ
الَ ل

َ
ق
َ
  ف

َ
بَعْدِك

ِ
َ يََ نِ السُّ

َ
 ع

Mutawazi 

63.  
َ
د
َ
 ل
ٌ
وع

ُ
وْسِ مَوْض

َ
فِرْد

ْ
ةِ ال

َّ
وَ مِنْ جَن

ُ
مِعْرَاجِ وَه

ْ
ا بِال

َ
يْهَا. وَإِذ

َ
ل
َ
 ع
َ
صَعَد

َ
رَةِ ف

ْ
خ  الصَّ

َ
 بِهِ إِلَ

َ
ق
َ
ل
َ
ط
ْ
ان
َ
 Mutawazi يْهَاف

64.  
فَ

َ
مُصْط

ْ
يْهِ ال

َ
ل
َ
 ع
َ
صَعِد

َ
ئِك. ف

َ
مَلَ

ْ
نْ يَمِينِهِ وَيَسَارِهِ ال

َ
ؤِ ع

ُ
ل
ْ
ؤ
ُّ
 بِالل

ٌ
د
َّ
ض
َ
بٍ مَن

َ
ه
َ
ةٍ وَذ

َّ
ى مَرَاقِيهِ مِنْ فِض

مَسَالِكِ
ْ
حْسَنَ ال

َ
 فِيْهِ أ

َ
ك
َ
يلُ وَسَل ِ

 وَجِتَْ
Mutawazi 
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جَا  .65
َ
 وَوَل

َ
لَ
َ
خ
َ
د
َ
بَابُ ف

ْ
 ال
َ
تِح
ُ
ف
َ
ءُ جَا. ف ْ ي مُحَِ

ْ
ةٍ وَنِعْمَ ال

َ
لِيف

َ
خٍ وَمِنْ خ

َ
ُ مِنْ أ

َّ
اهُ اللَّ  Mutharraf وَحَيَّ

ةِ  .66 يَّ ِ
تََ
ْ
 رَبُّ ال

ُ
ه
َ
ق
َ
ل
َ
ةِ. يَوْمَ خ صْلِيَّ

َ ْ
تِهِ الأ

َ
يْئ
َ
 ه

َ
لَ
َ
مُ ع

َ
لَ يْهِ السَّ

َ
ل
َ
مَ ع

َ
ا بِآد

َ
صَا إِذ

َ
ل
َ
ا خ مَّ

َ
ل
َ
 Mutharraf ف

 لِْمِ  .67
ٌ
ة
َ
سْوِد

َ
نْ يَسَارِهِ أ

َ
اصٌ كِرَامٌ وَع

َ
خ
ْ
ش
َ
نْ يَمِينِهِ أ

َ
 ’Murasha ع

حُ  .68 َ
هُ الت َّ

َ
لَ
َ
 وَع

َ
مَالِ بَكَ

ِّ
 جَانِبِ الش

َ
رَ إِلَ

َ
ظ
َ
ا ن
َ
حَ. وَإِذ َ

َ ش 
ْ
ِ سُرَّ وَان

َ يَمِي 
ْ
 جَانِبِ ال

َ
رَ إِلَ

َ
ظ
َ
ا ن
َ
إِذ
َ
 ’Murasha ف

مَ  .69 رَّ
َ
 وَك
ُ
ه
َ
ل مُ وَبَجَّ

َ
لَ يْهِ السَّ

َ
ل
َ
 ع
َّ
رَد
َ
مَ. ف

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
ُّ صَلَ ي نَِ

َّ
يْهِ الن

َ
ل
َ
مَ ع

َّ
سَل
َ
 Mutawazi ف

الِحِ  .70 ِّ الصَّ ي نَِ
َّ
الِحِ، وَالن  Mutawazi مَرْحَبًا بِالِِبْنِ الصَّ

71.  ِ
َ مُهِي 

ْ
ابِ ال

َ
عَذ
ْ
لُ ال

ْ
ه
َ
هُمْ أ

ْ
مَالِ مِن

ِّ
لُ الش

ْ
ه
َ
. وَأ ِ

َ يَمِي 
ْ
لُ ال

ْ
ه
َ
هُمْ أ

ْ
ةِ مِن

َّ
جَن
ْ
لُ ال

ْ
ه
َ
أ
َ
 ’Murasha ف

مَاضِيَةِ  .72
ْ
ةِ ال

َ
ال
َ
مَق
ْ
مَ مِنَ ال

َّ
د
َ
ق
َ
مَا ت

َ
 ك
َ
ان
َ
ك
َ
يلُ ف ِ

 جِتَْ
َ
ح
َ
ت
ْ
ف
َ
اسْت

َ
انِيَةِ. ف

َّ
مَاءِ الث  السَّ

َ
ا إِلَ

َ
مَّ صَعِد

ُ
 Mutawazi ث

73.  
عْرً

َ
 ش
ُ
مَا صَاحِبَه

ُ
ه
ُ
حَد

َ
 أ
ُ
بِه
ْ
ا. يُش رِيَّ

َ
ك
َ
َ ابْنَ ز هِ يَحْي مِّ

ُ
ةِ أ
َ
ال
َ
ا فِيهَا عِيسََ ابْنَ مَرْيَمَ وَابْنِ خ

َ
وَجَد

َ
ا ف

ا قِيًّ
َ
وْبًا ن

َ
 وَث

Mutharraf 

الِحِ  .74 ِّ الصَّ ي نَِ
َّ
الِحِ، وَالن  Mutawazi مَرْحَبًا بِالِِبْنِ الصَّ

75.  
َ
ه
ْ
ظ  لِإِ

َ
اك
َ
لِ، وَذ وَّ

َ ْ
وْلِ الأ

َ
لَ ق

ْ
: مِث

ُ
ه
َ
قِيلَ ل

َ
يلُ، ف ِ

 جِتَْ
َ
ح
َ
ت
ْ
ف
َ
اسْت

َ
ةِ ف

َ
الِث
َّ
مَاءِ الث  السَّ

َ
ا إِلَ

َ
مَّ صَعِد

ُ
رَامَةِ ث

َ
ك
ْ
ارِ ال

بْجِيلِ
َّ
 وَالت

Mutawazi 

76.  ِ
َ بَش 
ْ
دِ ال  سَيِّ

َ
لَ
َ
مَ ع

َ
لَ  السَّ

َّ
رَد
َ
يْهِ ف

َ
ل
َ
مَ ع

َّ
سَل
َ
ر، ف

َ
ف
َ
وْمِهِ ن

َ
 مِنْ ق

ُ
وَ بِيُوسُفَ مَعَه

ُ
ا ه
َ
إِذ
َ
 Mutawazi ف

الِحِ  .77 ِّ الصَّ ي نَِ
َّ
الِحِ، وَالن  Mutawazi مَرْحَبًا بِالِِبْنِ الصَّ

78.  ِ
ْ
ت 
َ
غ
ْ
 ال

َ
لَ
َ
حُسْنِ ع

ْ
لَ بِال

ِّ
ض
ُ
 ف
ْ
د
َ
ا بِهِ ق

َ
، وَإِذ ٍ

ْ
ت 
َ
 بِخ

ُ
ه
َ
ا ل
َ
ع
َ
 Mutawazi وَد

وبَ  .79
ُ
مَحْبُوبُ يُوسُفُ بْنُ يَعْق

ْ
 ال
َ
وك

ُ
خ
َ
ا أ
َ
ذ
َ
 Mutawazi ه

80.  
ٌ
ابِعَة

َ
ت
َ
ةِ مُت هِـيَّ

ٰ
ل ِ
ْ
اتِ الإ جَلِيَّ

َّ
 الت
ُ
وَاع

ْ
ن
َ
ابِعَةِ، وَأ مَاءِ الرَّ  السَّ

َ
ا إِلَ

َ
مَّ صَعِد

ُ
 Mutharraf ث

الِهَا وَجَوَابِهَا  .81
َ
 مِنْ سُؤ

َ
ان
َ
يلَ مَا ك ِ

ةِ مَعَ جِتَْ
َ
ئِك

َ
مَلَ

ْ
 فِيهَا مِنَ ال

َ
ان
َ
يلُ بَابَهَا، وَك ِ

 جِتَْ
َ
ح
َ
ت
ْ
ف
َ
اسْت

َ
 Mutharraf ف

 إِبْلِيسُ  .82
ُ
ه
ْ
يِسَ مِن

َ
نْ أ وَ مِمَّ

ُ
ا وَه لِيًّ

َ
ا ع
ً
ان
َ
 اُلله مَك

ُ
عَه
َ
 رَف
ْ
د
َ
رِيسُ، ق

ْ
وَ صلى الله عليه وسلم بِإِد

ُ
ا ه
َ
إِذ
َ
 Mutawazi ف

83.  
َ
الِحِ، وَد ِّ الصَّ ي نَِ

َّ
الِحِ وَالن خِ الصَّ

َ ْ
الَ: مَرْحَبًا بِالأ

َ
مَّ ق

ُ
مُ، ث

َ
لَ يْهِ السَّ

َ
ل
َ
 ع
َّ
رَد
َ
ُّ صلى الله عليه وسلم ف ي نَِ

َّ
مَ الن

َّ
سَل
َ
 ف

ُ
ه
َ
ا ل
َ
ع

رَامِ
ْ
ِ وَالِإك

ْ
ت 
َ
خ
ْ
 بِال
Mutharraf 

الٍ وَجَوَابٍ  .84
َ
مَ مِنْ سُؤ

َّ
د
َ
ق
َ
مَا ت

َ
بَابَ، وَجَرَى ك

ْ
يلُ ال ِ

 جِتَْ
َ
ح
َ
ت
ْ
ف
َ
اسْت

َ
 Mutharraf ف

اوِيْلِ  .85
َ
ق
َ
يْهِمْ بَعْضَ الأ

َ
ل
َ
صُّ ع

ُ
وَ يَق

ُ
ائِيلَ، وَه ي إِسْرَ وْمٌ مِنْ بَنَِ

َ
 ق
ُ
ه
َ
 وَحَوْل

ُ
وَ بِهَارُون

ُ
ا ه
َ
إِذ
َ
 Mutharraf ف

86.  
الِحِ، ِّ الصَّ ي نَِ

َّ
الِحِ وَالن خِ الصَّ

َ ْ
الَ: مَرْحَبًا بِالأ

َ
مَ. وَق

َ
لَ يْهِ السَّ

َ
ل
َ
 ع
َّ
رَد
َ
ُّ صلى الله عليه وسلم ف ي نَِ

َّ
يْهِ الن

َ
ل
َ
مَ ع

َّ
سَل
َ
ا  ف

َ
ع
َ
وَد

رَامٍ
ْ
ٍ وَإِك

ْ
ت 
َ
 بِخ

ُ
ه
َ
 ل
Mutharraf 

ائِيلَ  .87 ي إِسْرَ ي بَنَِ ِ
َ
بُ ف مُحَبَّ

ْ
 ال
ُ
ارُون

َ
 ه
َ
وك

ُ
خ
َ
ا أ
َ
ذ
َ
الَ: ه

َ
ق
َ
يْل، ف ِ

 جِتَْ
ُ
ه
ْ
ن
َ
لَ ع

َ
سَأ
َ
 Mutharraf ف

حِيب  .88 لِهِ الرَّ ِ
َ  وَمَتَْ

َ
فَ

َ
مُصْط

ْ
امِ ال

َ
رِيمِ مَق

َ
 ك

َ
لَ
َ
لُّ ع

ُ
جِيبَ، بِمَا يَد

ُ
 وَسُئِلَ وَأ

َ
ح
َ
ت
ْ
ف
َ
اسْت

َ
 Mutharraf ف

89.  
 مُ
َّ
رَد
َ
، ف

َ
فَ

َ
مُصْط

ْ
يْهِ ال

َ
ل
َ
مَ ع

َّ
سَل
َ
لِيمِ، ف

ْ
ك
َ
ت
ْ
بِّ بِال بِ مِنَ الرَّ رَّ

َ
مُق
ْ
 ال
َ
وَ بِمُوْشَ ابْنِ عِمْرَان

ُ
ا ه
َ
إِذ
َ
وْشَ ف

سْلِيمِ
َّ
مَلَ الت

ْ
ك
َ
يْهِ أ

َ
ل
َ
 ع
Mutawazi 

الِحِ  .90 ِّ الصَّ ي نَِ
َّ
الِحِ، وَالن  Mutawazi مَرْحَبًا بِالِِبْنِ الصَّ

91.  
 مِنَ ا

ُ
ه
َ
ت مَّ
ُ
 أ
َ
ات

َ
ائِهِ مَا ف

َ
، وَسَبَبُ بُك

َ
 بَكَ

َ
فَ

َ
مُصْط

ْ
هُ ال

َ
ا جَاوَز مَّ

َ
ل
َ
رِيمِ. ف

ْ
ك
َّ
ِ وَالت

ْ
ت 
َ
خ
ْ
 بِال
ُ
ه
َ
ا ل
َ
ع
َ
لِ وَد

ْ
ض
َ
ف
ْ
ل

رِيمِ
َ
ك
ْ
ِّ ال ي نَِ

َّ
ا الن

َ
ذ
َ
ةِ ه مَّ

ُ
ذِي لِأ

َّ
 ال

Mutharraf 

92.  
ةِ  حِيَّ

َّ
الِ وَالت

َ
ؤ  مِنَ السُّ

َ
مَا مَصََ

َ
 ك
َ
ان
َ
ك
َ
بَابَ، ف

ْ
 ال
َ
ح
َ
ت
ْ
ف
َ
اسْت

َ
ابِعَةِ، ف مَاءِ السَّ  السَّ

َ
ا إِلَ

َ
مَّ صَعِد

ُ
ث

ابِ
َ
خِط

ْ
 وَال

Mutharraf 

93.  
ِّ
ي نَِ
َّ
الِحِ وَالن الَ: مَرْحَبًا بِالِِبْنِ الصَّ

َ
مُ، وَق

َ
لَ يْهِ السَّ

َ
ل
َ
 إِبْرَاهِيمُ ع

َّ
رَد
َ
 ف

َ
فَ

َ
مُصْط

ْ
يْهِ ال

َ
ل
َ
مَ ع

َّ
سَل
َ
الِحِ، ف  الصَّ

رَامِ
ْ
ي الِإك ِ

َ
ا ف

ً
 مُبَالِغ

َ
اد
َ
 وَز
Mutharraf 

94.  ِّ
ي
َ

هَا ط
َ
رْبَت
ُ
 ت
َّ
ن
َ
مْ بِأ

ُ
ه َ تَِ

ْ
خ  يُّ

ْ
ن
َ
ةِ، وَأ

َّ
جَن
ْ
ارِ مِنْ غِرَاسِ ال

َ
ث
ْ
 بِِالِإك

ُ
ه
َ
ت مَّ
ُ
مُرَ أ

ْ
 يَأ
ْ
ن
َ
مَرَهُ أ

َ
 أ
ْ
ن
َ
بِأ

ٌ
 Mutharraf بَة
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95.  
هْرٍ 

َ
ي ن ِ
َ
وا ف

ُ
ل
َ
خ
َ
د
َ
ءٌ ف ْ ي

َ وَانِهِمْ ش 
ْ
ل
َ
ي أ ِ
َ
وْمٌ ف

َ
وس، وَق

ُ
رَاطِيسِ جُل

َ
ق
ْ
الُ ال

َ
مْث
َ
وُجُوهِ أ

ْ
وْمٌ بِيضُ ال

َ
هُ ق

َ
د
ْ
وَعِن

بُوْس
ْ
هُمُ ال

ْ
ن
َ
الَ ع

َ
 ز
ْ
د
َ
رَجُوا وَق

َ
خ
َ
وا فِيهِ ف

ُ
سَل
َ
ت
ْ
 وَاغ

Mutharraf 

96.  
 صَالِحًا

ً
مَلَ

َ
وا ع

ُ
ط
َ
ل
َ
وْمٌ خ

َ
ق
َ
ءِ ف

َ
لَ
ُ
ؤ
َ
ا ه مَّ

َ
مٍ، وَأ

ْ
ل
ُ
هُمْ بِظ

َ
بِسُوا إِيمَان

ْ
مْ يَل

َ
وْمٌ ل

َ
ق
َ
وُجُوهِ ف

ْ
ا بِيضُ ال مَّ

َ
رَ  أ

َ
وَآخ

ا
ً
ئ م سَيِّ

ْ
ن
ُ
هُمُ الغ

َ
 ل
َ
ان
َ
ك
َ
يْهِمْ ف

َ
ل
َ
ابَ اُلله ع

َ
ت
َ
ابُوا ف

َ
 ت
Mutawazi 

97.  
انِ
َ
لُ آذ

ْ
هَا مِث

ُ
جَرٍ وَوَرَق

َ
لِ ه

َ
لُ قِلَ

ْ
هَا مِث

ُ
بِق
َ
ا ن
َ
إِذ
َ
 ف

َ
هَ
َ
ت
ْ
مُن
ْ
رَةِ ال

ْ
 سِد

َ
يْلُ إِلَ ِ

 بِهِ صلى الله عليه وسلم جِتَْ
َ

هَ
َ
ت
ْ
مَّ ان

ُ
 ث

تِهَا
َ
ي صِف ِ

َ
ةِ ف

َ
فِيَل
ْ
 ال
Mutharraf 

98.  
 :
ٌ
رْبَعَة

َ
هَارٌ أ

ْ
ن
َ
صْلِهَا أ

َ
ي أ ِ
َ
بٍ، وَف

َ
ه
َ
رَاشٌ مِنْ ذ

َ
هَا وَفِيهَا ف

َ
عَت
ْ
 يَن
ْ
ن
َ
 مِنْ حُسْنِهَا أ

ٌ
حَد

َ
طِيعُ أ

َ
 يَسْت

َ
لَ

بَ
َ
سَك

ْ
ةِ ان

َّ
جَن
ْ
هَا مِنَ ال

ْ
لٌّ مِن

ُ
انِ ك

َ
اهِرَانِ وَبَاطِن

َ
 ظ

Mutharraf 

يلُ  .99 ِ
 جِتَْ

َ
فَ

َ
مُصْط

ْ
هَا لِل

َ
ن ا بَيَّ

َ
ذ
َ
ك
َ
يلُ, ه

ِّ
 وَالن

ُ
رَات

ُ
ف
ْ
ال
َ
اهِرَانِ: ف

َّ
ا الظ مَّ

َ
 Mutharraf وَأ

رُ  .100
َ
ف
ْ
ذ
َ ْ
 الأ

ُ
مِسْك

ْ
 ال
ُ
ه
ُ
فِ وَطِيْن مُجَوَّ

ْ
رِّ ال

ُّ
يْهِ قِبَابَ الد

َ
ت
َّ
 حَاف

َ
لَ
َ
ى ع

َ
رِ, وَرَأ

َ
وْث
َ
ك
ْ
 ال

َ
لَ
َ
مَّ مَرَّ صلى الله عليه وسلم ع

ُ
 Mutharraf ث

101.  
ْ
ى مَك

َ
, وَرَأ ٍ

َ بِ بَش 
ْ
ل
َ
 ق

َ
لَ
َ
رَ ع

َ
ظ
َ
 خ

َ
 وَلَ

ْ
 سَمِعَت

ٌ
ن
ُ
ذ
ُ
 أ
َ
 وَلَ

ْ
ت
َ
ٌَ رَأ ي ْ

َ
 ع

َ
ا فِيهَا مَا لَ

َ
إِذ
َ
 ف
َ
ة
َّ
جَن
ْ
لَ ال

َ
خ
َ
وبًا وَد

ُ
ت

 بَابِهَا
َ

لَ
َ
 :ع

ُ
ة
َ
ق
َ
د َ الصَّ َ ش 

َ
 ع
َ
مَانِيَة

َ
رْضُ بِث

َ
ق
ْ
الِهَا وَال

َ
مْث
َ
ِ أ
ْ  بِعَش 

Mutawazi 

102.  
ْ
ي
َ

لَ
َ
 ع
ْ
ت

َ
رِض

ُ
، وَع ِ

َ بَش 
ْ
اجُ مِنَ ال

َ
مُحْت

ْ
 ال
َّ
ضُ إِلَ ِ

ت َ
ْ
 يَق

َ
هُ وَلَ َ ْ ت 

َ
حَاجَةِ وَغ

ْ
ا ال
َ
 ذ
ُ
صَادِف

ُ
 ت
َ
ة
َ
ق
َ
د  الصَّ

َّ
ن
َ
هِ لِأ

ارِ جَبَّ
ْ
بِ ال

َ
ض
َ
ارُ وَمَا فِيهَا مِنْ غ

َّ
 الن

Mutharraf 

اسِ  .103
َّ
حُومَ الن

ُ
 ل
َ
ون
ُ
ل
ُ
ك
ْ
ذِينَ يَأ

َّ
ءِ ال

َ
لَ
ُ
ؤ
َ
يلُ: ه ِ

الَ جِتَْ
َ
بَاسٍ، ق

ْ
ِ إِل
ْ
ت 
َ
جِيَفَ مِنْ غ

ْ
 ال
َ
ون
ُ
ل
ُ
ك
ْ
وْمٌ يَأ

َ
ا ق
َ
إِذ
َ
 Mutharraf ف

ا  .104
ً
احِك

َ
مْ يَرَهُ ض

َ
مَ وَل

َ
لَ يْهِ السَّ

َ
ل
َ
 ع
َّ
رَد
َ
ُّ صلى الله عليه وسلم ف ي نَِ

َّ
يْهِ الن

َ
ل
َ
مَ ع

َّ
سَل
َ
ا، ف

ً
ارِ مَالِك

َّ
 الن

َ
ازِن

َ
ى صلى الله عليه وسلم خ

َ
 Mutawazi وَرَأ

105.  
الَ: وَمَا مِ

َ
ق
َ
؟ ف ي

نَِّ
َ
رُ ع

َّ
خ
َ
أ
َ
ت
َ
يْفَ ت

َ
الَ: ك

َ
ق
َ
يلُ، ف ِ

 جِتَْ
ُ
ه
ْ
ن
َ
رَ ع

َّ
خ
َ
أ
َ
امٍ، وَت

َ
 مَق

َ
لَ
ْ
ع
َ
 أ
َ
رِجَ بِهِ صلى الله عليه وسلم إِلَ

ُ
مَّ ع

ُ
ا ث

َّ
ن

امٌ
َ
 مَق

ُ
ه
َ
 ل
َّ
 إِلَ

Mutawazi 

ارِ  .106
َ
د
ْ
ق
َ
ضِيَةِ الأ

ْ
ق
َ
مِ بِأ

َ
لَ
ْ
ق
َ
وًى سَمِعَ فِيهِ صَِِيفَ الأ

َ
هَرَ لِمُسْت

َ
ارَ، وَظ

َ
سْت
َ ْ
حُجُبَ وَالأ

ْ
 ال
َ
رَق

َ
 Mutawazi وَخ

107.  
َّ
ه
َ
ق
ْ
هِ ال ا لِرَبِّ

ً
 سَاجِد

َ
لِك  ذٰ

َ
د
ْ
رَّ عِن

َ
خ
َ
ارِ، ف

َ
ت
ْ
مُخ

ْ
 ال
ِّ
صَح

َ
وْلِ الأ

َ
ق
ْ
 ال

َ
لَ
َ
ِ بَضَِّهِ ع

َ  بِعَي ْ
ُ
ه ى صلى الله عليه وسلم رَبَّ

َ
 Mutharraf ارِوَرَأ

108.  
َّ
 مِنَ الث

ُ
بْرَد
َ
 أ
ٌ
رَة
ْ
ط
َ
ي ق
َ ن 
َ
ف
َ
 ش

َ
لَ
َ
 ع
ْ
عَت

َ
 وَق
ْ
عَلُ، إِذ

ْ
ف
َ
 مَا أ

َ
ولُ وَلَ

ُ
ق
َ
 مَا أ

ُ
رِف

ْ
ع
َ
 أ
َ
ا لَ ً حَت ِّ

َ
 مُت

ُ
بَقِيْبُت

َ
جِ ف

ْ
ل

عَسَلِ
ْ
 مِنَ ال

َ
حْلَ

َ
مِسْكِ وَأ

ْ
يَبُ مِنَ ال

ْ
ط
َ
 وَأ

Mutharraf 

ََ وَالْخِرِينَ  .109 لِي 
وَّ
َ
مَ الأ

ْ
 عِل

َ
لِك  بِذٰ

ُ
ت
ْ
، وَوَرِث ََ مُرْسَلِي 

ْ
بِيَاءِ وَال

ْ
ن
َ
مَ الأ

َ
ل
ْ
ع
َ
 أ
َ
لِك  بِذٰ

ُ
ت ضِّْ

َ
 Mutawazi ف

110.  
َ
رَك

ْ
 ذِك

َ
ك
َ
 ل
ُ
عْت

َ
، وَرَف

َ
رَك

ْ
 وِز

َ
ك
ْ
ن
َ
 ع
ُ
عْت

َ
، وَوَض

َ
رَك

ْ
 صَد

َ
ك
َ
 ل
ُ
حْت َ

َ  ’Murasha وَسر 

111.  
رَةِ مِنْ

َ
بَق
ْ
وَاتِيمَ سُورَةِ ال

َ
 خ

َ
ك
ُ
يْت
َ
ط
ْ
ع
َ
 ، وَأ

َ
ك
َ
بْل
َ
ا ق بِيًّ

َ
طِهَا ن

ْ
ع
ُ
مْ أ
َ
ي ل انَِ

َ
مَث
ْ
 سَبْعًا مِنَ ال

َ
ك
ُ
يْت
َ
ط
ْ
ع
َ
ٍ  وَأ

َ تَْ
َ
ك

َ
ك
َ
بْل
َ
ا ق بِيًّ

َ
طِهَا ن

ْ
ع
ُ
مْ أ
َ
ي ل ِ

رْش 
َ
 ع
َ
حْت

َ
 ت

Murasha’ 

112.  
 وَالصَّ

َ
ة
َ
لَ  وَالصَّ

َ
جِهَاد

ْ
 وَال

َ
هِجْرَة

ْ
مَ وَال

َ
سْلَ ِ

ْ
سْهُمٍ: الإ

َ
 أ
َ
مَانِيَة

َ
 ث
َ
ك
ُ
يْت
َ
ط
ْ
ع
َ
رَ ، وَأ

َ
وْث
َ
ك
ْ
 ال
َ
ك
ُ
يْت
َ
ط
ْ
ع
َ
 وَصَوْمَ وَأ

َ
ة
َ
ق
َ
د

رِ
َ
ك
ْ
مُن
ْ
نِ ال

َ
َ ع ي

ْ
هَ
َّ
مَعْرُوفِ وَالن

ْ
مْرَ بِال

َ ْ
 وَالأ

َ
ان

َ
 رَمَض

Mutharraf 

113.  
الَ:

َ
ق
َ
تِهِ؟ ف مَّ

ُ
 أ
َ

لَ
َ
يْهِ وَع

َ
ل
َ
رَضَ ع

َ
: مَا ف

ُ
ه
َ
ل
َ
سَأ
َ
 ، ف

َ
ان
َ
ةِ ك مَّ

ُ ْ
احِبُ لِذِي الأ  مُوشَ وَنِعْمَ الصَّ

َ
لَ
َ
 ع

ن َ
َ
 وَأ

مَانِ  مَمَرِّ الزَّ
َ

لَ
َ
ةٍ ع

َ
يْل
َ
لِّ يَوْمٍ وَل

ُ
ي ك ِ
َ
 ف
ً
ة
َ
ََ صَلَ مْسِي 

َ
 خ

Mutharraf 

114.  
َ
ك
َ
بْل
َ
اسَ ق

َّ
 الن

ُ
ت ْ تََ

َ
 خ
ْ
د
َ
ي ق
ِّ
إِنَ
َ
، ف

َ
لِك

َ
 ذ
ُ
طِيق

ُ
 ت
َ
 لَ

َ
ك
َ
ت مَّ
ُ
 أ
َّ
إِن
َ
فِيفَ ف

ْ
خ
َّ
 الت
ُ
ه
ْ
ل
َ
اسْأ

َ
 ف
َ
ك  رَبِّ

َ
  ارْجِعْ إِلَ

ُ
وْت

َ
وَبَل

مَسَالِكِ
ْ
 ال
َ
ك
ْ
نْ تِل

َ
وا ع

ُ
عُف

َ
ض
َ
ا ف
َ
ذ
َ
لَّ مِنْ ه

َ
ق
َ
 أ
َ

لَ
َ
هُمْ ع

ُ
جْت
َ
ال
َ
ائِيلَ وَع ي إِسْرَ  بَنَِ

Mutharraf 

115.  ِ
 جِتَْ

َ
مَ إِلَ

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
 صَلَ

َ
ت
َ
ف
َ
ت
ْ
ا، وَال

ً
سْمَاع

َ
بْصَارًا وَأ

َ
وبًا وَأ

ُ
ل
ُ
ا وَق

ً
ان
َ
بْد
َ
عَفُ أ

ْ
ض
َ
 أ
َ
ك
ُ
ت مَّ
ُ
يلَ وَأ

ا
ً
اع ارَجَعَ إِسْرَ

َ
 ف
َ
ت
ْ
 شِئ

ْ
عَمْ إِن

َ
 ن
ْ
ن
َ
يلُ أ ِ

يْهِ جِتَْ
َ
ارَ إِل

َ
ش
َ
أ
َ
هُ ف ُ شِت 

َ
 يَسْت

Mutawazi 

116.  
رَ مِنْ 

َ
ك
َ
تِهِ وَذ مَّ

ُ
نْ أ

َ
فِيفَ ع

ْ
خ
َّ
 الت

َ
عَالَ

َ
هِ ت لَ مِنْ رَبِّ

َ
ا، وَسَأ

ً
رَّ سَاجِد

َ
رَةِ وَخ

ْ
د  السِّ

َ
 إِلَ

َ
هَ
َ
ت
ْ
حَن َّ ان

ا
َ
عْفِهِمْ مَا بَد

َ
 ض

Mutharraf 

ت  .117
َ
لَ هُ بِجَزِيلِ الصِّ َ تََ

ْ
خ
َ
أ
َ
 مُوشَ ف

َ
 إِلَ

َ
عَاد

َ
وَاتِ ، ف

َ
ل مْسًا مِنَ الصَّ

َ
 خ

َ
عَالَ

َ
ُ ت
َّ
عَ اللَّ

َ
وَض

َ
 Mutharraf ف

118.  
مُ
ْ
ََ مُوشَ وَمَوْقِفَ ال ا بَي ْ

ً
د
ِّ
د َ
مَ مُت َ

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
الَ صَلَ

َ
مَا ز

َ
فِيفَ، ف

ْ
خ
َّ
َ الت

َّ
سَلِ اللَّ

َ
اجَاةِ ارْجِعْ ف

َ
ن

طِيفِ
َّ
ِّ الل تََ

ْ
 لِل
Mutharraf 



El-Tsaqafah: Jurnal Jurusan PBA, Vol. 25, No.1, 2026 

| 81  
This is an open access article under the CC–BY-SA license   

ة  .119
َ
 صَلَ

َ
مْسُون

َ
 خ

َ
ك
ْ
تِل
َ
ٌ ف

ْ ش 
َ
ةٍ ع

َ
لِّ صَلَ

ُ
ةٍ ، لِك

َ
يْل
َ
لَّ يَوْمٍ وَل

ُ
وَاتٍ ك

َ
مْسُ صَل

َ
نَّ خ

ُ
 Mutharraf ه

شََ  .120
َ
ك
ْ
 وَان

َ
ارَ وَصُِِع

َ
د
َ
رَ، وَاسْت

َ
ف
َ
َ ن بَعِت 

ْ
 ال
ُ
اق َ تَُ

ْ
ى ال

َ
ا حَاذ مَّ

َ
ل
َ
 Mutharraf ف

121.  
مَ 
َّ
سَل
َ
، ف

ٌ
ن
َ
لَ
ُ
يْهِ ف

َ
ل
َ
 جَمَعَهُمْ ع

ْ
د
َ
هُمْ ق

َ
ا ل ً وا بَعِت 

ُّ
ل
َ
ض
َ
 أ
ْ
د
َ
ٍ ق مَ بِعِت 

َّ
يْهِ وَسَل

َ
ل
َ
ُ ع

َّ
 اللَّ

َّ
يْهِمُ وَمَرَّ صَلَ

َ
ل
َ
ع َ

ان
َ
ن
ْ
د
َ
ي ع دِ بَنَِ

 سَيِّ
َ
وا صَوْت

ُ
عَرَف

َ
 ف

َ
فَ

َ
مُصْط

ْ
 ال

Mutharraf 

122.  
وُّ
ُ
د
َ
مَرَّ بِهِ ع

َ
ا، ف

ً
 حَزِين

َ
عَد

َ
ق
َ
 ف
ُ
بُه
ِّ
ذ
َ
ك
ُ
اسَ ت

َّ
 الن

َّ
ن
َ
عَلِمَ أ

َ
 ف
َ
ة
َّ
بْحِ بِمَك بْلَ الصُّ

َ
 ق
ُ
صْحَابَه

َ
 أ
ن َ
َ
مَّ أ
ُ
بُو ث

َ
ِ أ
َّ
 اللَّ

ا
ً
ا مُبِين وًّ

ُ
د
َ
مِ ع

َ
سْلَ ِ

ْ
لِ الإ

ْ
ه
َ
 لِأ
َ
ان
َ
ذِي ك

َّ
 جَهْلٍ ال
Mutawazi 

ا  .123
َ
 لِهَذ

ُ
وْمَه

َ
ا ق
َ
ع
َ
 د
ْ
هُ إِن

َ
 يَجْحَد

ْ
ن
َ
 أ
َ
ة
َ
اف
َ
ذِيبِ، مَخ

ْ
ك
َّ
 يُبَادِرَهُ بِالت

ْ
ن
َ
مْ يَرَ أ

َ
ل
َ
عَجِيب ف

ْ
بَأ ال

َ
 Mutharraf الن

عُوا  .124
َّ
ن
َ
 وَش

َ
لِك

َ
 ذ
َ
د
ْ
بُوهُ عِن

َّ
ذ
َ
ك
َ
ي جَهْلٍ ف نَِ

َ
الَ لِأ

َ
هُمْ بِمَا ق

َ
ث
َّ
حَد

َ
مَعُوا، ف

َ
اجْت

َ
مْ ف

ُ
اه
َ
ع
َ
د
َ
 Mutharraf ف

بَاحَةِ  .125
َ
ق
ْ
ةِ وَال

َ
ون
ُ
ش
ُ
خ
ْ
حَةِ، وَنِهَايَةِ ال

َ
لَ
َ
ك
ْ
ايَةِ ال

َ
ي غ ِ

َ
مًا ف

َ
لَ
َ
: ك دِيٍّ

َ
عِمُ بْنُ ع

ْ
مُط

ْ
الَ ال

َ
 Mutawazi وَق

126.  
ُ
ه
َ
ت
ْ
ل
ُ
 فِيمَا ق

َ
ك
ُ
ق
ِّ
صَد

ُ
 أ
َ
ى لَ عُزَّ

ْ
تِ وَال

َّ
ةٍ، وَاللَ

َ
يْل
َ
ي ل ِ
َ
 ف
ُ
ه
َ
يْت
َ
ت
َ
 أ
َ
ك
َّ
ن
َ
مُ أ
ُ
زْع
َ
 Mutawazi ت

127.  

ُ
اءُ وَأ

َ
 سَوْد

ٌ
انِ: غِرَارَة

َ
يْهِ غِرَارَت

َ
ل
َ
، فِيهَا جَمَلٌ ع

ُ
ه
َ
ن يَّ
َ
انٍ ع

َ
ي مَك ِ

َ
نٍ ف

َ
لَ
ُ
ي ف ِ بَنَِ  عِت 

َ
 إِلَ

َ
هَ
َ
ت
ْ
مَّ ان

ُ
رَى ث

ْ
خ

ه
َ
ن يِّ اءُ بَّ

َ
 بَيْض

Mutawazi 

يْلِ   .128
َّ
الل
َ
 ك
ُ
سْوَد

َ
 أ
ٌ
يْهِ مُسْح

َ
ل
َ
 ع
ُ
وْرَق

َ
مُهُمْ جَمَلٌ أ

ُ
د
ْ
عِيمِ، يَق

ْ
ن
َّ
ي الت ِ

َ
نٍ ف

َ
لَ
ُ
ي ف ِ بَنَِ  عِت 

َ
 إِلَ

َ
هَ
َ
ت
ْ
مَّ ان

ُ
بَهِيمِث

ْ
 Mutharraf ال

129.  
 
َ
لِك

َ
ََ لِذ عَي َّ

َ
نْ مَجِيئِهَا ف

َ
وهُ ع

ُ
ل
َ
ةِ، وَسَأ نِيَّ

َّ
مْ مِنَ الث

ُ
يْك
َ
ل
َ
عُ ع

ُ
ل
ْ
ط
َ
َ ت ا هِي

َ
اوَانِ وَه

َ
انِ سَوْد

َ
يَوْمَ وَغِرَارَت

ةِ يْبِيَّ
َ
غ
ْ
ومِ ال

ُ
عُل
ْ
يْهِ مِنَ ال

َ
ل
َ
 ع
ُ هَرَهُ اللََّّ

ْ
ظ
َ
رْبِعَاءِ لِمَا أ

َ ْ
 الأ

Mutharraf 

130.  
َ
ن
ْ
د
َ
ي ع  بَنَِ

ُ
د َ بِهِ سَيِّ تََ

ْ
خ
َ
مْ بِمَا أ

ُ
وه ُ تََ

ْ
خ
َ
أ
َ
مْ ف

ُ
وه
ُ
ل
َ
، وَسَأ

َ
ِ وَبَان عِت 

ْ
مْرُ ال

َ
هَرَ أ

َ
ظ
َ
مْسُ ف

َّ
وَحُبِسَتِ الش

َ
 Mutharraf ان

131.  
رَيْنَ

َ
ي أ ِ
ن 
َّ
يَا ال

ْ
ؤ ا الرُّ

َ
ن
ْ
: وَمَا جَعَل

َ
عَالَ

َ
ُ ت
َّ
زَلَ اللَّ

ْ
ن
َ
أ
َ
انِ، ف

َ
بُهْت
ْ
حْرِ وَال  بِالسِّ

َ
لِك

َ
 ذ
َ
د
ْ
رَمَوْهُ عِن

َ
 ف

ً
ة
َ
ن
ْ
 فِت

َّ
 إِلَ

َ
اك

بَيَانِ
ْ
ا ال
َ
 بِهَذ

َ
اسِ وَحَسْبُك

َّ
لن
ِّ
 ل

Mutharraf 

رِ النَّ  .132
ْ
د
َ
ق
ْ
 ذِي ال

َ
ك بِيِّ

َ
 ن
َ

لَ
َ
اءِ ع

َ
ن
َّ
ا لِلث

َ
مَعْن

َ
نِيسَ، وَاجْت

َ ْ
مَجْلِسَ الأ

ْ
ا ال
َ
ذ
َ
ا ه
َ
ن ْ
َ

 حَضَّ
ْ
د
َ
ا ق
َّ
هُمَّ إِن

َّ
 Mutawazi فِيسِالل

133.  
يَ
ْ
ؤ رْبِ وَالرُّ

ُ
ق
ْ
 فِيهَا مِنَ ال

ُ
ه
َ
حْت
َ
رَامَةِ، وَمَا مَن

َ
ك
ْ
 مِنَ ال

َ
ة
َ
ِيف

َّ  الش 
َ
ة
َ
يْل
َّ
 الل

َ
ك
ْ
 تِل
ُ
ه
َ
ت
ْ
ل
َ
ن
َ
رِ مَا أ

ْ
ِ بِذِك

َ عَي ْ
ْ
 بِال

َ
ك
َ
ةِ ل

ُ
 وَمَرَامَه

ُ
ه
َ
ل
ْ
 سُؤ

َ
غ
َ
ةِ حَن َّ بَل حْمِيَّ

َّ
 الش
Mutawazi 

الَ  .134
َ
ذِي ق

َّ
 ال
ِّ
حَق

ْ
 بِال

َ
صْدِيق

َّ
ا الت

َ
ن
َ
هَمْت

ْ
ل
َ
ةِ، وَأ

َ
ل
َ
لَ
َّ
ا بِهِ مِنَ الض

َ
ن
َ
ت
ْ
ذ
َ
ق
ْ
ن
َ
 مَا أ

َ
لَ
َ
هُمَّ ع

َّ
 الل

َ
ك
ُ
حْمَد

َ
ن
َ
ف

ُ
 Mutharraf ه

135.  
ُ
غ
ْ
وِ وَال

ْ
عَف
ْ
ا بِال

َ
يُوبِن

ُ
لَ سَوْءَاتِ ع

ِّ
جَل
ُ
حْسَانِ، وَت ِ

ْ
لِ وَالإ

ْ
ض
َ
ف
ْ
ا وَابِلَ ال

َ
وبِن
ُ
ل
ُ
 مَوَاتِ ق

َ
لَ
َ
رْسِلَ ع

ُ
 ت
ْ
ن
َ
رَانِأ

ْ
 Mutawazi ف

136.  
َ
نْ سِوَاك مَّ

َ
 ع
َ
لِك

ْ
ض
َ
 بِف
ُ
ه
َ
يْت
َ
ن
ْ
غ
َ
، وَأ

َ
وَاك

ْ
ق
َ
 بِت
َ
از
َ
نْ ف ا مِمَّ

َ
ن
َ
جْعَل

َ
 Mutharraf وَت

رَامَةِ  .137
َ
ك
ْ
 ال
َ
وَاع

ْ
ن
َ
 أ
َ
لِك

ْ
ض
َ
 مِنْ ف

ا
لَ
ُ
 ك
َ
غ
ِّ
بَل
ُ
امَةِ، وَت

َ
مِ الِِسْتِق

َ
د
َ
 ق

َ
لَ
َ
قِيَامِ ع

ْ
ا لِل
َ
ن
َ
ق
ِّ
وَف
ُ
 Mutharraf وَت

بَارِ  .138
ْ
ِيفِ ال

َّ يَوْمِ الش 
ْ
ا ال
َ
ذ
َ
ي ه ِ

َ
ارِ، ف

َّ
ا مِنَ الن

َ
ن
ْ
تِق
ْ
ع
َ
هُمَّ أ

َّ
 Mutawazi الل

139.  
َ
ون
ُ
افِل
َ
غ
ْ
رِهِ ال

ْ
 وَذِك

َ
رِك

ْ
نْ ذِك

َ
لَ ع

َ
ف
َ
، وَغ

َ
اكِرُون

َّ
رَهُ الذ

َ
ك
َ
 وَذ

َ
رَك

َ
ك
َ
 مَا ذ

َ
د
َ
د
َ
 Mutawazi ع

حْبَابِ  .140
َ ْ
ََ وَالأ ابِعِي 

َّ
صْحَابِ، وَالت

َ ْ
لِ وَالأ

ْ
 جَمِيعِ الْ

َ
لَ
َ
 Mutawazi وَع

141.  َ َ مِي 
َ
عَال
ْ
ِ رَبِّ ال

َّ
 لِلَّ

ُ
حَمْد

ْ
، وَال ََ مُرْسَلِي 

ْ
 ال

َ
لَ
َ
مٌ ع

َ
 Mutharraf وَسَلَ

Table 1. Results of research on the As-Saja' type 

Based on the analysis of the book Nurul Wahhaj, 141 forms of as-saja‘ were found, divided 

into three main types. 

1. Saja’ Mutawazi, interpreted as poetry whose conformity lies in the qafiyah (final letter) and 

wazan of the second fashilah. In the book Nurul Wahhaj, there are 56 saja’ mutawazi. A 

representative example of saja' mutawazi can be found in number 3. 

ملاكِ
َ
نبِيَاءِ وَالأ

َ
ةِ الأ

َّ
اف
َ
 ك
َ

لَ
َ
 ع
ُ
مَه
َّ
د
َ
فلاكِ، وَق

َ
 الأ

َ
وق

َ
ا ف
َ
ن بِيَّ
َ
 ن
َ
ن
ْ
أ
َ
عَ ش

َ
 مَن رَف

َ
سُبحَان

َ
 ف
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In the reviewed text excerpt, the identification of As-Saja' is revealed in the use of the words 

فلاكِ
َ
ملاكِ and الأ

َ
 ,More specifically, As-Saja' found here is categorized as As-Saja' Mutawazi .الأ

considering that both words have the same final letter, namely kaf (ك), and are formed in the same 

wazan, namely أفعال. 

As-Saja' Mutawazi displays a balance of harmony and rhythm between two sentences. This 

parallelism symbolizes harmony of meaning, emphasizing the majesty of the Prophet who is 

elevated above other creatures, and creating an aesthetic impression that reinforces spiritual 

meaning. Its main function is to strengthen the meaning of respect and present symmetrical beauty 

in the narrative. 

2. Saja' Mutharraf is defined as a poem that has similarities in both qafiyah, but the two have 

different wazan forms. In the book Nurul Wahhaj, there are 77 saja' mutharraf. A 

representative example of saja' mutharraf is found in number 9. 

اقِ
َ
ق
ِّ
هلُ الش

َ
 أ
َّ
رَهُ إِلَ

َ
نك
َ
. وَمَا أ

ُ
اق
َ
 وَالِإتف

ُ
يهِ الِإجمَاع

َ
ل
َ
عَ ع

َ
ا وَق  مِمَّ

َ
لِك

َ
 وَذ

In In the reviewed text excerpt, the identification of As-Saja' is revealed in the use of the 

words 
ُ
اق
َ
اقِ and الِإتف

َ
ق
ِّ
 ,More specifically, As-Saja' found here is categorized as As-Saja' Mutharraf .الش

considering that the second letter of both words is the same, namely qaf (ق), and they are formed 

in different wazan. The word 
ُ
اق
َ
اقِ while the word ,مفعال has the wazan الِإتف

َ
ق
ِّ
 .فعال has the wazan الش

As-Saja' Mutharraf emphasizes the beauty of sound while maintaining variety in form. Its 

meaning reflects the dynamics of thought and differences of opinion in society, while remaining 

within a harmonious unity of sound. Its function is to emphasize the differences between the 

righteous and the deviant, while adding rhetorical power to the text to make it more persuasive and 

memorable. 

 

3. Saja Murasha' is defined as a poem whose rhyme is found in the final letter and wazan in all 

or some of its sentences. In the book Nurul Wahhaj, there are 8 saja' murasha'. A 

representative example of saja' murasha' is found in number 32. 

ي يَوْمٍ ِ
َ
 ف

َ
ون

ُ
ي يَوْمٍ, وَيَحْصِد ِ

َ
 ف

َ
ون

ُ
وْمٍ يَزْرَع

َ
 بِق

The identification of these 141 rhetorical forms necessitates a deeper critical interpretation 

beyond their structural categorization. According to classical Balaghah theory, As-Saja' is not 

merely a verbal embellishment (muhasinat lafzhiyyah) but a deliberate stylistic mechanism designed 

to reinforce meaning and amplify rhetorical power (al-Hāshimī, 1949). In the context of Nurul 

Wahhaj, the absolute dominance of Saja' Mutharraf (77 data) provides a critical theoretical insight. 

Unlike strict poetry that demands absolute metrical rigidity, Mutharraf grants the author the 



El-Tsaqafah: Jurnal Jurusan PBA, Vol. 25, No.1, 2026 

| 83  
This is an open access article under the CC–BY-SA license   

linguistic flexibility required to narrate complex, factual historical events of the Isra' Mi'raj. The 

author utilizes this specific form to emphasize the dynamics of thought and action within the 

narrative, maintaining a harmonious unity of sound without sacrificing the chronological accuracy 

of the historical prose. This finding proves that the author's use of rhyme was a highly controlled, 

systematic rhetorical strategy rather than spontaneous poetic inclination. 

Comparing these findings with previous studies reveals significant theoretical implications 

regarding the evolution of Arabic literary prose. Similar to the findings of Al-Rafiq (2024) and 

Muzakky (2024), who analyzed the Maulid Simtu Ad-Durar, this study confirms a consistent reliance 

on Mutawazi and Mutharraf to maintain phonetic consistency across non-Qur'anic religious texts. 

However, a fundamental critical distinction must be drawn. Maulid texts are inherently poetic praise 

literature (madaih) explicitly designed for melodic, communal recitation, making rhythmic rhyme 

naturally obligatory. Conversely, Nurul Wahhaj is a narrative historical prose (qishshah). Integrating 

extensive rhymed prose into a factual historical narrative requires a substantially higher degree of 

linguistic intelligence to balance factual exposition with aesthetic appeal (Ulum et al., 2020). The 

deliberate scarcity of Saja Murasha' (8 data) further supports this; an excessive use of perfect, 

symmetrical rhymes would transform the prose into poetry, thereby diluting its authoritative 

historical tone. 

Furthermore, situating this manuscript against studies of Qur'anic aesthetics (Ardiansyah, 

2016; Riki et al., 2024) suggests that classical scholars deliberately emulated the divine stylistic 

patterns found in sacred texts to elevate the gravitas of their human-authored works. The 

systematic use of Mutawazi and Mutharraf functions far beyond mere artistic decoration. The 

phonetic cohesion acts as a cognitive mnemonic device. In an era where knowledge was 

predominantly transmitted orally, the rhythmic parallelism of As-Saja' guided the intonation of the 

reciter, captured the listener's attention, and critically facilitated the memorization and retention of 

the profound religious messages embedded within the Isra' Mi'raj narrative (Rosi et al., 2022). 

Consequently, the linguistic beauty in Nurul Wahhaj serves as a functional pedagogical tool, 

inextricably linking rhetorical aesthetics with spiritual and historical education. 
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5. CLOSING 

Based on the analysis of the Nurul Wahhaj book, there are 141 forms of as-saja‘ consisting 

of three main types: murasha‘, mutawāzī, and mutarraf. The dominance of the mutawāzī and 

mutarraf types indicates that the author strategically utilizes structural and phonetic balance not 

merely as rhetorical embellishment, but as a foundational stylistic device to strengthen the meaning 

and reinforce the narrative messages. 

The findings offer significant implications for linguistic studies, particularly in Arabic stylistic 

analysis, by demonstrating how phonetic harmony and syntactic repetition function integrally to 

guide intonation within non-poetic narrative discourse. Scientifically, this research contributes to 

the field of Balaghah, specifically ‘Ilm al-Badi’, by expanding its analytical application beyond sacred 

texts and poetic praise into human-authored classical historical prose. It confirms that classical 

scholars employed as-saja‘ as a sophisticated communicative tool to synthesize linguistic beauty 

with profound religious depth. 

However, this study acknowledges several limitations. First, the scope is restricted exclusively 

to one manuscript and solely examines the as-saja‘ aspect, thereby not capturing the full spectrum 

of other rhetorical devices present in the text. Second, the methodological approach relies heavily 

on qualitative textual interpretation without measuring the empirical rhetorical impact on actual 

readers. Therefore, future studies are recommended to address these limitations by examining other 

aesthetic elements in Nurul Wahhaj, exploring similar narrative works by other classical authors, or 

conducting comparative analyses with different classical Arabic literary texts to further enrich the 

discipline. 

 

BIBLIOGRAPHY 
Agustini. (2023). Urgensi Pemahaman Bahasa Arab dalam Mempelajari Agama Islam di Indonesia. 

IN RIGHT: Jurnal Agama Dan Hak Azazi Manusia, 10(2), 195. 
https://doi.org/10.14421/inright.v10i2.2922   

 
Al-Buthi, M. S. R. (2005). Fiqh al-Sirah al-Nabawiyah ma’a Mujaz li Tarikh al-Khilafah Al-Rasyidah (5th 

ed.). Robbani Press. 
 

al-Hāshimī, A. (1949). Jawāhir al-Balāghah fī al-Maʿānī wa al-Bayān wa al-Badīʿ (10th ed.). Maṭbaʿat al-

Iʿtimād. 

 



El-Tsaqafah: Jurnal Jurusan PBA, Vol. 25, No.1, 2026 

| 85  
This is an open access article under the CC–BY-SA license   

Al-Jārim, ‘Ali, & Amin, M. (1971). al-Balāghah al-Wāḍiḥah: al-Bayān, al-Maʿānī, al-Badīʿ li al-Madāris 

al-Thānawiyyah. Dār al-Maʿārif. 

 

Al-Rafiq, M. Z. (2024). As-Saja’ fi Kitab Simth ad-Durar lil-Habib Ali bin Muhammad bin Husain al-

Habsyi: Dirasah fi “Ilm al-Badi.” 

 

Amalia, I., & Komarudin, R. E. (2023). Sejarah Perkembangan dan Cakupan Ilmu Balaghah Al- 

Qur’an dalam Kitab Durus fi Ilmi Balaghah Karya Syeikh Muayyin Daqiq Al-Amili. Madani: 

Jurnal Ilmiah Multidisiplin, 1(5), 241–249. 

 

Ardiansyah. (2016). Al-Muhassināt al-Badi‘iyyah pada Ayat-Ayat Hukum tentang Berjuang di Jalan 

Allah. Al-Maslahah: Jurnal Ilmu Syariah Dan Hukum Islam, 12(2), 447–464. 

 

As'ad, M. (2013). Masjid Tua Shirathal Mustaqiem Samarinda: Fenomena Dahsyatnya Kekuatan 

Spiritual. Al-Qalam, 19(2), 265-274. 

 

Azwar, S. (1998). Metode Penelitian. Pustaka Pelajar. 

 

Febriani, L. (2024). Peran Ilmu Balaghah Dalam Memahami Ayat-Ayat Al-Qur’an. Jurnal Kajian 

Ilmiah Interdisipliner, 8(6), 914. 

 

Meliana, M. (2023). As-Saj’u fī Kitāb Al-Muqaddimah Al-Jazariyyah li Al-Imām Ibn Al-Jazarī 

(Dirāsah ’Ilm Al-Badī’) [UIN Sunan Gunung Djati Bandung]. 

https://digilib.uinsgd.ac.id/id/eprint/83497 

 

Mukhammad. (2025). Peranan bahasa arab dalam memahami al-qur’an dan hadist. Pendes: Jurnal 

Ilmiah Pendidikan Dasar, 10(01), 1–23. 

 

Muzakky, H. H. (2024). Ragam saja’ dan fungsinya dalam kitab Maulid Sumtu ad Durar karya Al-Habib 

Ali bin Muhammad bin Husain Al habsyi (Kajian Ilmu balaghah) [Universitas Islam negeri K.H. 

Abdurrrahman Wahid Pekalongan]. https://etheses.uingusdur.ac.id/8841/ 

 

Pangestu, P. S., Dardiri, A., & Fudhaili, A. (2025). Perjalanan Balaghah Dari Pengetahuan Menjadi 

Disiplin Ilmu ( والصناعة المعرفة بين ). Jurnal Pendidikan Bahasa Arab, 3(1), 1-9. 

 

Qāsim, A. A., & al-Dīn Dīb, M. (2003). ‘Ulūm al-Balāghah: al-Badī’ wa al-Bayān wa al-Ma‘ānī (al-Ūlā). 

al-Mu’assasah al-Ḥadīthah li al-Kitāb. 

 

Riki, Mu’minun, N., & Musdalipa. (2024). Saja’ dalam Al-qur’an surah al-muthaffifin (studi analisis 

balaghah). Al-Muallaqat: Journal of Arabic Studies, 3(2), 12–18. 

https://jurnal.stainmajene.ac.id/index.php/almuallaqat 

 

Rosi, B., R, R., & Sari, R. I. (2022). Konsep Saja’ dalam Surah Al-Mu’awwidzat (Kajian Ilmu Badi’). 



Aesthetics of Islamic Rhetoric … (Ilham A.W, Fadlil Y.A., Mohamad Sy.) 

| 86 
This is an open access article under the CC–BY-SA license  

Al-Muallaqat: Journal of Arabic Studies, 02(01), 01–10. 

https://www.jurnal.stainmajene.ac.id/index.php/almuallaqat/article/view/402 

 

Sagala, R. (2016). Balaghah. IAIN Raden Intan Lampung. 

 

Sugiyono. (2013). Metode Penelitian Kuantitatif, Kualitatif, dan R\&D (Cetakan ke). Alfabeta. 

 

Ulum, F., Syamsuddin, M. B., & Bachtiar, F. (2020). The Development of Teaching Material of 

Competency-Based Ilmu Ma’ani in the Study Program of Arabic Language Education, Faculty 

of Language and Literature, State University of Makassar (FBS UNM). In Proceeding of The 

International Conference on Science and Advanced Technology (ICSAT) (Vol. 3).  

 

Zed, M. (2008). Metode Penelitian Kepustakaan. Yayasan Pustaka Obor Indonesia. 

https://books.google.co.id/books?id=zG9sDAAAQBAJ  

 


