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ABSTRACT

This study analyzes Ahmad Shawqi’s qasidah Il1a ‘Arafati with a
focus on prosodic structure (‘arig and qawafi) and embedded
religious values. Employing a qualitative descriptive-analytical
method, the research examines 20 selected verses through taqti’
‘artidi to identify wazn, variations of zihaf and ‘illat, and systematic
qafiyah analysis, complemented by interpretive reading of religious
themes. The findings reveal that the qasidah employs bahr tawil
with zihaf qabd in hashw and ‘illat hadhf in darb, while utilizing
qafiyah mutlagah mardiifah mawstlah bi-madd with a mutawatir
pattern, free from ‘uyiib al-qawafi. The text further conveys
religious values encompassing ‘aqidah (faith in Allah, angels,
messengers, and the afterlife), ‘ibadah (depictions of sacred places
and hajj rituals), and akhlaq (humility, honesty, patience, and
equality). This study enriches Arabic literary scholarship by
integrating prosodic and religious analysis of Shawqi’s qasidah, a
subject rarely explored in previous research, and highlights the dual
function of classical Arabic poetry as both aesthetic art and medium
of spiritual internalization.

INTRODUCTION

Poetry is a literary form that imaginatively expresses the poet’s thoughts and feelings through
the concentration of language, physical structure, and inner structure (Ahyar, 2019). In the
Arabic tradition, poetry is known as shi‘r, which refers to a literary work composed of eloquent
words that follow a specific meter and rhyme scheme and are expressed beautifully (Maulidiya,
2018). Scholars define shi‘r as rhythmic speech that possesses meter and rhyme (Salsabila et
al., 2025), intentionally written to convey meaning through rhythm and verse that contain vivid
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imagery (Hasan, 1993). Nazm, meanwhile, denotes a collection of shi‘r compiled to facilitate
memorization and comprehension for students (Annisa & Rohanda, 2025).

In the history of Arabic literature, poetry represents the oldest genre and serves as a vital
medium of the Arab people’s aesthetic consciousness (Dardiri, 2011). It functions as a vehicle
for expressing ideas, emotions, and experiences, while also reflecting the social realities of its
time (Istigomah & Rohanda, 2025). The development of Arabic poetry produced many
prominent figures, among whom Ahmad Shawqi (1868—1932) stands out. Nicknamed Amir al-
Shu‘ara’ (Prince of Poets), Shawqi’s works are compiled in Diwan al-Shawqiyyat, a
monumental anthology consisting of four volumes that address themes of nationalism, religion,
society, and history (Alfatawi & Fathin, 2022; Nawawi, 2017).

One of the most significant qasidas in Shawqi’s Diwan is I1a ‘Arafat, which portrays the
sacred journey of the Hajj as well as a believer’s spiritual quest for self-discovery. Composed
in 1910, this gqastidah was Shawqt’s poetic apology to Khedive ‘Abbas Hilmi II after he left the
Hijazi Hajj caravan in 1909 (Syafa, 2024). The present study focuses on three central aspects
of this gasidah: rhyme, meter, and religious values. These elements constitute integral
components of Arabic poetry, encompassing ma‘ani (meaning), wazn (meter), qafiyah
(thyme), and lafz (diction) (Hasim, 2015; Zamzam et al., 2019).

The study of ‘arid and qawaft is essential for appreciating the beauty, sound regularity,
and structural coherence of Arabic poetry (Afifah & Ajang, 2020; Anas et al., 2021; Hasyim,
2018; Mahfudz, 1996; Mahmud, 2018). Equally important are the religious values embedded
in poetry, which convey messages of faith, worship, and ethics (Nur et al., 2024; Pramudya et
al., 2024; Ramadhan et al., 2024; Syi’aruddin, 2018; Widodo, 2017). Such values serve as
instruments of spiritual and moral education, encouraging individuals to act virtuously and
strengthen their devotion to Allah.

Previous studies have examined religious aspects and the technical fields of ‘artid and
qawafl separately. Wahyuni, Chasanah, and Hidayatillah (2025) analyzed religious values in
Barzanj1 poetry through metaphor; Saniaturrohmah (2025) investigated changes in rhyme,
meter, and message in Imam al-Haddad’s Qasidat Hurif Dal; Mutiara (2024) studied the
elements of ‘ariid in Shawqi’s Ya Malakan Ta 'abbadan; while Salihin (2021) explored the
bahr and variations of zihdf and ‘illah in al-Hamziyyah al-Nabawiyyah. However, to date, no
study has comprehensively examined rhyme, meter, and religious values in Shawqi’s Ila
‘Arafat.

Addressing this research gap, the present study aims to: (1) describe the patterns of
change in rhyme and meter in Ahmad Shawqi’s qasidah I1a “Arafat; and (2) identify and
analyze the religious values contained within it. This research is expected to contribute
academically by enriching the study of ‘arid and qawafi, while also broadening the
understanding of religious messages in modern Arabic poetry. Thus, the study not only expands
the body of knowledge in Arabic literary scholarship but also provides a valuable reference for
scholars and students in exploring the integration of aesthetic and religious dimensions in
Shawqi’s work.

METHODS

This study employs a qualitative descriptive-analytical design. The analysis focuses on
the sciences of ‘ariid and gawdfi to describe and analyze the various changes occurring in the
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wazn (meter), gdafiyah (thyme), and the religious values contained in the verses of the gasidah
lla ‘Arafat by Ahmad Shawqi (Rohanda, 2016). The research data consists of the forty-one
stanzas of the gasidah Ila ‘Arafat in Diwan Ahmad Shaw(qi. For analytical purposes, this study
concentrates on twenty selected stanzas. The data source is the 2012 Mawsii ‘at Hindawi edition
of Diwan al-Shawqiyyat, an anthology of poetry encompassing diverse themes such as praise,
elegy, description, and social and historical events.

Data collection employed the observe-and-note technique, which involved repeatedly
reading the gasidah stanzas, marking them, and recording changes in meter and rhyme as well
as the religious values embedded within. The data analysis procedure comprised several stages
that were interconnected in a systematic manner. The verses were first transcribed into “ariidi
notation to capture their metrical structure. They were then subjected to taqti’, a segmentation
process that divides the verses into smaller rhythmic units. The segmentation results were
matched with the appropriate taf‘Tlah patterns to identify the metrical framework. Finally, the
poem’s meaning was interpreted in light of its sound structure and the religious values it
conveys.

Through these steps, the study seeks to provide an in-depth understanding of the patterns
of change in meter, rhyme, and religious values in Ahmad Shawqi’s qasidah 1la ‘Arafat. In
doing so, it contributes to the advancement of ‘artid and qawafi studies within modern Arabic
literary scholarship, while also highlighting the integration of aesthetic and spiritual
dimensions in Arabic poetry.

RESULTS AND DISCUSSION

The following is an analysis of the rhyme (‘artid), meter (qafiyah), and religious themes
in the gasidah Ila ‘Arafat from Ahmad Shawqi’s Diwan:

The gasidah Ila Araf t from Ahmad Shawqr’ s Diwan:
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Table 1. Analysis of the ‘Ariid in the Qasidah Ila ‘Arafat
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1. Analysis of Rhyme (“Ariid)

The rhyme (‘ariid) in Ahmad Shawqi’s lla ‘Arafati follows the bahr tawil pattern, with
the following taf ilah:

helie ons lelia pnd F leslin lsd eslin snd

The ‘arid undergoes a variation known as zihaf qabd, which involves omitting the fifth
silent consonant. The original faf Tlah Hlelis (mufa ‘flun) becomes Gleia (mafd ilan) in words
such as:

e cJJ-Lm c@,@)ﬂ& M cw&\fcw\j cu\;-o-{» ‘;5@"'4'" ‘("@"Ju cjgf))u cdfpb ‘Qj‘))
u.:)bcw cj.p\ b (o3 (jiylae cu:L\..a.’ LSt (CRgamew cuuu.J

- -

The darb is affected by illah hadhf, which omits the sabab khafif. The orlglnal taf tlah
Sl & (mufd Tlun) becomes &3 (fa ‘iilun), as seen in:

2 ° a2 © ° 2

chMJ cdw cdhs ¢dL~u cd\..a) ¢du) cd\,« cd\f- cdbe* (Gls cdw 4@\.&;— 4@\5 ¢dL¢~ ‘db)

ab‘ cdk ‘3l cdﬁ

The hashw also undergoes zihaf qabd, changing i3 (fa ‘@lun) into J3% (fa ‘@lu), as in:

TENLY ‘u‘"’ ‘J"“ C s ‘w.gJ ke ‘C"‘ ‘VJ}A ‘wf’ ‘JL>=>' ‘djj) p—wj ‘R ‘c.u : : ‘63}\
‘JM‘ ‘j.w CS}} Ol ‘w)j ‘UJM ‘@‘ gles @“ G JM_S ‘fvj ‘J)j) ‘u’\-" ) ‘ufj
5o Yy easy s ilys S ad Sty i g B

This finding indicates that Ahmad Shawqi preserved the basic structure of the bahr tawil

while skillfully employing permissible variations in rhyme according to the rules of ‘ariid. The
qasidah thus demonstrates adherence to the classical Arabic prosodic system while showcasing
the poet’s mastery in manipulating the wazn.
The process of taqgti* applied to the verses of the gasidah enables precise identification of the
forms of zihaf and ‘illat. By writing the verses in khatt ‘aridi and aligning the results with the
appropriate taf ilah, it becomes evident that the variations are not accidental but rather part of
Shawqt’s technical skill in shaping sound structures.

The analysis further reveals a strong consistency in the patterns of variation. The presence
of zihaf qabd and ‘illat hadhf in several verses indicates a repetitive pattern deliberately
maintained to preserve musical continuity. This demonstrates that Shawqi not only mastered
the rules of ‘ariid formally but also employed them as aesthetic instruments reinforcing the
religious message of the gasidah.
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The variations introduced provide a richer musical nuance. The rhythm formed from the
combination of original taf‘7lah and altered taf ilah produces a dynamic sound effect that
enhances the expressive power of the gasidah. This effect allows the spiritual message
contained within the text to be conveyed more profoundly and affectingly.

From an aesthetic perspective, the use of such variations illustrates how Shawdqi balanced
adherence to classical norms with creative freedom. He preserved the integrity of the basic
pattern while simultaneously presenting improvisations that enriched the reader’s and listener’s
experience. The analysis of rhyme variations thus underscores that /la ‘Arafdti is not merely a
work faithful to tradition but also a living composition of high aesthetic value, owing to the
poet’s technical proficiency in manipulating wazn.

Furthermore, the application of a descriptive-analytical method proves capable of
uncovering both the technical layers and the artistic dimensions of shi 7 (Sukkar, 2024).
Through systematic mapping of the forms of zihdf and ‘illat, this study not only describes the
variations that occur but also reveals their aesthetic function in reinforcing the religious
message (Ghyadh, 2022). Accordingly, /la ‘Arafdti can be regarded as evidence that the
classical structure of ‘ariid remains relevant and productive when cultivated by a poet
possessing both technical expertise and a sharp aesthetic vision.

2. Analysis of Rhythm (Qawafi)

The rhythm (gawafi) in this gasidah is constructed through a series of lexical forms that
originate from specific source words. For instance, the form (=& is derived from <@ e, while
t3a comes from <laidl) and (& from <&l Similarly, (32 is derived from (35 3134 from
¢ia3l and another occurrence of (4 from 34, The form (£ is taken from <iaa 3l whereas
) appears both from < )ik and < 3l Further examples include (5% from (4@ ,&bse from
«ld ), and (Sl from i =), The sequence continues with (35 from (b < from <eal) and
Y from 33ia, Additional forms such as (5 from (313 ,cllldl from <38, and another (5313
from <3%)) further enrich the rhythmic pattern. The form 5V is also derived from (3 s,
while 5L comes from s, Collectively, these forms represent partial lexical constructions that
converge into a unified rhythmic system.

The harf al-gafiyah is the rawi mutlag, specifically the letter ta” (<) at the end of each
verse, which classifies the poem as a gasidah ta iyyah. The wasl 1s represented by the letter ya’
(), arising from the harakah kasrah on the rawi. The ridfis the letter alif ('), functioning as a
harf al-madd immediately preceding the rawi. The harakah al-qafiyah consists of majra’, the
harakah of the rawi mutlaq in the form of kasrah on the letter ta’ (<), and hadhw, the harakah
of the letter preceding the ridf, realized as fathah on the letter fa’ (<).

The type of gafivah employed in these verses is gafiyah mutlagah, wherein the rawi
carries a vowel. More precisely, it belongs to the category of gafiyah mutlagah mardiifah
mawsitlah bi-madd, characterized by the presence of ridf and was/ in the form of a harf al-
madd. This gafiyah is identified as mutawatir, in which two quiescent letters are followed by
one vowelized letter. Consequently, no ‘wuyitb al-qafiyah are found within this gasidah
multazim.

The consistency in the use of gdafiyvah demonstrates Ahmad Shawqi’s technical
proficiency in maintaining rhythmic unity throughout the gasidah. The uniformity of the final
sound not only provides musical beauty but also strengthens the rhetorical force, ensuring that
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the religious message embedded in the text is more readily received by both readers and
listeners.

The consistent choice of the rawi letter ta’ with kasrah affirms that Shawqi did not
merely follow the tradition of the gasidah taiyyah, but also constructed a distinctive musical
identity. In classical Arabic poetic tradition, the selection of the rawt is often associated with
particular emotional nuances. By choosing #a’, Shawdi evokes both firmness and gentleness,
qualities that resonate with the spiritual theme of the pilgrimage to Mecca.

The pattern of gafiyah mutlagah mardiifah mawsiillah bi-madd illustrates an aesthetic
strategy aimed at extending the resonance of sound. The presence of 7idf in the form of alif and
was! in the form of ya’ adds layers of musicality, allowing each verse to flow seamlessly and
remain interconnected. This observation aligns with the views of scholars of ‘ariid, who
emphasize that ridf and was/ reinforce cohesion between verses, thereby ensuring that poetry
achieves both technical elegance and emotional unity (Yiicel, 2026).

The absence of ‘uyith al-qawafi in this gasidah multazim underscores Shawqi’s complete
mastery of prosodic rules. The flawless rhyme structure reveals a deliberate effort to preserve
technical precision in service of the religious message. Rhythmic consistency thus functions
not only as a formal device but also as a rhetorical instrument that amplifies the dimensions of
‘aqidah, ‘ibadah, and akhlag within the work. In this way, Shawqt successfully integrates the
technical aspects of prosody with a higher spiritual purpose.

3. Analysis of Religious Values
a. ‘Aqidah (Faith Values)

The values of ‘agidah in this shir are reflected through a number of words and
expressions that signify belief in Allah and other elements of faith. The word 4V and the
expression 4 A3 affirm the oneness of Allah as the source of safety and blessing. Faith in the
unseen is evident in the words <l and oY) Ji s, which indicate belief in angels as executors
of Allah’s will. In addition, words such as JisSll ,Glea )| a1 dsles ) Jilu ), along with the
mention of 4k (the Prophet Muhammad, peace be upon him), reflect belief in Allah’s mercy,
the reward of good deeds, the pleasures of the afterlife, and prophethood. The expressions L
< and sl &8s emphasize belief in Allah’s power and wisdom in governing human life
(Afnanda & Salimi, 2025). Thus, the use of these words and expressions demonstrates that this
shi ‘r contains strong ‘aqidah values, manifested in belief in Allah, angels, messengers, as well
as divine mercy and promised reward (Eliana et al., 2020).

The ‘agidah values contained in Ahmad Shawqti’s gasidah Ila ‘Arafati reveal a strong
foundation of faith through the deliberate choice of diction and religious symbols. The mention
ofthe lafz Allah and the expression Salamullah affirm belief in the oneness of God as the source
of safety and blessing. Faith in the unseen is reflected in the words mala ik and Jibril al-Amin,
which signify recognition of the role of angels as executors of divine will. In addition, terms
such as rasa’il rahmaniyyah, al-ajru, al-rahamat, and al-kawthar reinforce belief in divine
mercy, reward, and the pleasures of the afterlife. The mention of 7aha as a name for the Prophet
Muhammad (peace be upon him) underscores the prophetic dimension as an integral part of
Islamic ‘agidah. Expressions such as ya@ rabb and hikmah dataytani highlight awareness of
Allah’s power and wisdom in governing human life (Afnanda & Salimi, 2025).
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The presence of these elements of ‘agidah is not merely declarative but functions as a
cohesive force binding the overall meaning of the gasidah. Shaw( strategically places symbols
of faith within his verses so that the religious message does not appear as mere ornamentation
but rather as the core of the poetic structure. This demonstrates that the gasidah is not only a
literary work but also a medium of da ‘wah that conveys the fundamental beliefs of Islam.

From an aesthetic perspective, the use of words imbued with ‘agidah meaning
strengthens the spiritual resonance of the gasidah. The sound produced by the patterns of ‘ariid
and gawadfi blends with religious meaning, creating harmony between form and content. Thus,
the values of ‘agidah are present not only at the semantic level but also within the musicality
of the shi r, which moves the emotions of readers and listeners.

This analysis shows that Shawqt successfully integrated theological dimensions into the
structure of classical poetry. He not only affirmed belief in Allah, angels, messengers, and the
rewards of the afterlife but also presented these beliefs in an artistic form that is both beautiful
and highly suggestive. In this way, the gasidah Ila ‘Arafati stands as evidence that Arabic shi r
can serve as a medium for the internalization of ‘agidah while simultaneously functioning as a
work of art with universal value (Eliana et al., 2020).

b. Ibadah (Worship Values)

The values of ‘ibadah (shari ‘ah) are evident in words directly related to the performance
of the hajj as one of the pillars of Islam. The words =Sl il dga 5 <ld e and L seb <aw indicate
sacred places and directions in worship. Ritual practices of hajj are reflected in words such as
GOsen ,2mdl a3e) and <@ eall) which describe drinking from the water of Zamzam and
performing the ritual of stoning the jamrah. Furthermore, words such as 8%ba iga masll and
4aa emphasize acts of devotion, prostration, and prayer as forms of obedience to Allah in
accordance with Islamic law (A. Mutiara & Farhah, 2017). Thus, this shi 7 embodies values of
ibadah through depictions of places, symbols, and sequences of hajj rituals as expressions of
obedience and servitude to Allah (Syaripuddin & Ardi, 2023).

The values of ‘ibddah in Ahmad Shawqi’s qasidah lla ‘Arafati are clearly evident
through diction directly associated with the performance of the Aajj, one of the pillars of Islam.
The mention of sacred places such as ‘Arafat, wajhat al-bayt, al-Ka ‘bah, and bayt tahiir
underscores the orientation of worship centered upon the House of Allah. Ritual symbols of
hajj also appear in words such as Zamzam, al-mizab, yarmiin, and al-jamarat, which depict the
practice of drinking Zamzam water, the descent of divine mercy through the spout of the
Ka‘bah, and the performance of stoning the jamrah. Furthermore, words such as al-hujjaj,
jabhah, salah, and hajj highlight acts of devotion, prostration, and prayer as expressions of
obedience to Allah in accordance with Islamic law (A. Mutiara & Farhah, 2017).

The presence of these elements of ‘ibadah demonstrates that Shawqti did not merely
compose shi 7 with linguistic beauty but also incorporated concrete dimensions of ritual. The
qasidah thus serves as a symbolic representation of the /hajj journey, in which each verse
contains references to places, actions, or symbols with profound religious meaning. In this way,
the shi 7 functions both as a reminder of the obligation of worship and as a spiritual reflection
that imaginatively connects the reader to the experience of hajj.
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From an aesthetic perspective, the depiction of worship through distinctive diction
enhances the sacred atmosphere of the gasidah. The sound produced by the patterns of ‘arid
and gawafi blends with the meaning of worship, creating harmony between form and content.
This renders the gasidah not only musically beautiful but also imbued with religious
significance that awakens the consciousness of readers and listeners.

This analysis shows that Shawdt successfully integrated the dimension of shari ‘ah into
the structure of classical poetry. He emphasized the importance of 4ajj as an act of servitude to
Allah, while simultaneously presenting the experience of worship in an artistic form that is
both beautiful and highly suggestive. In this way, the gasidah Ild ‘Arafati can be regarded as a
literary work that not only possesses aesthetic value but also functions as a medium for the
internalization of ‘ibadah values in Islam (Syaripuddin & Ardi, 2023).

c. Akhlaq (Ethical Values)

The values of akhlag in this shi r are reflected in words that describe moral attitudes and
virtuous behavior. The expression ) = portrays the noble attitude of a servant who comes
as a guest of Allah. The word <3l conveys cheerful countenance and sincerity in worship,
while the word 3le reflects humility and simplicity. The values of equality and justice are
evident in the word 'ss.s and the expression «s¥! 3 which affirm the absence of social
distinctions before Allah. In addition, expressions such as sl ol Lusi <3l L, and 34 highlight
ethical values of honesty, refraining from harming others, and patience in life (Muhajirin,
2023). Thus, this shi 7 embodies values of akhlag manifested in humility, equality, honesty,
patience, and conduct that does not harm others, representing noble ethics in Islam (Fahmi &
Nuruddin, 2014).

The values of akhldg in Ahmad Shawqt’s gasidah Ila ‘Arafati are reflected through
diction that conveys moral attitudes and virtuous behavior. The expression khayr za’ir
illustrates the noble disposition of a servant who comes as a guest of Allah with humility. The
word al-bashar depicts cheerful countenance and sincerity in worship, while the word ‘ufat
embodies simplicity and modesty. The values of equality and justice are evident in the word
tasawawii and the expression fald al-ansab, which affirm the absence of social distinctions
before Allah. Moreover, expressions such as ma adhaytu nafsan, lam adurr, and anah highlight
ethical principles of honesty, refraining from harming others, and patience in the course of life
(Muhajirin, 2023). Thus, this shi 7 contains values of akhldq manifested in humility, equality,
honesty, patience, and conduct that does not harm others, representing noble ethics in Islam
(Fahmi & Nuruddin, 2014).

Beyond this, the depiction of akhldg in the gasidah demonstrates how Shawdi positioned
moral values as the core of religious experience. The presence of words emphasizing honesty,
patience, and humility is not merely linguistic ornamentation but part of the spiritual message
intended to be instilled in readers and listeners. In this way, the gasidah functions as a medium
of moral education, internalizing Islamic values through the beauty of language and the
musicality of shi 7.

From an aesthetic perspective, the values of akhlag presented are intertwined with the
structures of ‘ariid and gawdffi, so that the moral message is conveyed not only semantically
but also reinforced by the harmony of sound. The consistent and beautiful rhythm makes the
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ethical message more easily received, as it appears in a form that touches emotions while
simultaneously awakening consciousness. This shows that Shawqi successfully integrated
ethical dimensions into literary art, making the gasidah both a means of internalizing akhlag
and a work of art of universal value.

Thus, the values of akhldg in Ahmad Shawqt’s gasidah Ila ‘Arafati not only affirm the
importance of moral conduct in the life of a Muslim but also demonstrate how literature can
function as a medium for character formation. Shawdi presents noble ethics through beautiful
shir, so that readers and listeners are not merely captivated by the aesthetic quality of the
language but are also inspired to emulate the values contained within it.

CONCLUSION

Based on the findings, Ahmad Shawqt’s gasidah lla ‘Arafati employs the bahr tawil with
several variations that remain consistent with the rules of ‘ariid, namely zihaf qabd and ‘illat
hadhf. In terms of gawafi, the gasidah utilizes gafiyah in the form of partial words, with the
harf al-qafiyah consisting of rawi mutlaq, wasl, and ridf. The harakah al-qafiyah applied are
majra’ and hadhw, while the type of gafiyah is mutlagah mardiifah mawsilah bi-madd,
identified as mutawadtir, with no ‘uyitb al-qawdfi detected. These findings affirm Shawdqi’s
ability to preserve the structural regularity of classical Arabic shi 7 through consistent use of
rhyme and rhythm.

From the perspective of meaning, the gasidah embodies religious values encompassing
aspects of ‘agidah, ‘ibadah, and akhlaq. The values of ‘agidah are reflected in belief in Allah,
angels, messengers, and divine mercy and reward. The values of ‘%ibadah are evident in
depictions of sacred places and the sequence of fajj rituals, while the values of akhlag are
manifested in teachings of humility, human equality, honesty, and patience. This demonstrates
that Shawqt’s gasidah is not only aesthetically beautiful in terms of poetic structure but also
profoundly imbued with strong religious messages.

This study contributes to the expansion of Arabic literary scholarship by integrating
analysis of ‘ariid, gawafi, and religious values in the gasidah Ild ‘Arafdti, which has rarely
been examined in previous research. However, the study is limited to the analysis of 20 verses,
and therefore does not fully represent the overall characteristics of Shawqi’s work or the
complete content of the gasidah. Future research is recommended to analyze the entire gasidah
1la “Arafati and to broaden the scope to other gasa ‘id, in order to achieve a more comprehensive
understanding of technical and semantic aspects in both classical and modern Arabic shi 7.
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