CHAPTERII
INTRODUCTION

This chapter contains the introduction of the researcher's research. Every
part consists of the research background, statements of the problem, research
purposes, research significances, and definition of key terms related to the object of

the researcher's research, namely And Then There Were None by Agatha Christie.

1.1 Research Background

As a human creation, literary works have something that becomes a
reference, as a factor that inspires the birth of the work. Literature adapts reality to
be replicated in its world. In other words, literature transforms reality into a new
form of literary work in the process of its creation. A literary work can also
transform into other literary forms through the process of adaptation from one to
another. This process of form-transformation of literary works becomes an
interesting issue because it can prove the differences in connoisseurs' experiences
while enjoying the two related literary works. The adaptation process with different
elements of literary works, one of which occurs in a classic literary work created
by Agatha Christie entitled And Then There Were None.

Agatha Christie herself is a novelist who has written many detective stories
that focus on the themes of mystery and murder, one of which is a novel called And
Then There Were None that the researcher chose to be studied. The researcher
decided on the novel to be learned because the researcher found reviews stating that
this novel is the most difficult classic novel written by Christie. Then, the existence
of a film that adapts this novel also becomes another factor for the researcher to
examine further the researcher's interest in the phenomenon of ecranization in
literary works.

Actually, with the title Ten Little Niggers, the novel was published for the
first time in the UK in 1939. One year later, in 1940, the novel was republished in
the United States under a different title: And Then There Were None. The

researcher also considers the title of And Then There Were None as the name for



this study, aligning with novels published for the second time in the United States.
Meanwhile, the film that adapted it was released about six years later. In 1945, this
film was also released under the same title, And Then There Were None, which in
other words, switching media from writing to cinematic media takes quite a long
time. Even Christie's novel was adapted into a miniseries with a similar title by the
BBC in 2015. In the end, the selection of the novel and the film And Then There
Were None for this research are set against the backdrop of good reviews of each
work that indicate both creative processes' success. This novel, predicted to be the
most challenging novel by Christie, has a high degree of appreciation from its
readers. Likewise, in the film And Then There Were None, the high appreciation of
this work refers to the similarities between the film and the novel adapted, along
with a well-worked conversion of suspense elements.

The film that became the product of this adaptation not only changed the
media of writing into cinematic media. However, the adapted work shows the
existence of an ecranization process in which the determination of literary elements
is carried out, as well as the rejection of literary elements itself. The epistolary form
or style contained in the novel can not be adapted into cinematic work such as a
film. Thus, in the process of ecranization, there are many ways in which the
differences in elements of literary works are derived, both adapted works and works
that adapt them.

The novel titled And Then There Were None tells the story of ten people,
seven men and three women, who are invited by someone whose identity is
unknown to stay for one week on an island called Indian Island. A person who
invites ten such persons reveals his pseudonym only in each ten invitation letters as
Mr/s U. N. Owen, or who is developed as Mr. Unknown. Invitation after invitation
intended for the ten people was just the beginning. The invitation letter from Mr.
Unknown turned out to be a series of plans designed for a murder scenario for ten
guests in the context of carrying out the "judgment.” One by one, the deaths of the
guests occurred mysteriously. These incidents happened along with the destruction
of the 10 Indian porcelain figures. Those destructed porcelain figures are an omen

of the death of guests, which causes them to fear and try to discuss and solve the



mystery of their comrades' deaths, which is indicated as the premeditated murder
by Mr. Unknown.

The narrative of the story And Then There Were None is presented as a
novel. Then the narrative of this story is developed and delivered into another form
that is well known as an ecranization, namely the adaptation of an epistolary form
of story into film form. When these literary works are observed through the literary
elements, of course, both novels and films will have differences and similarities in
presenting those elements of literary works according to the capacities and
possibilities possessed by each form or medium to include the literary elements.
Both literary works can be compared, considering the two narrative elements are
categorized differently. Some elements are classified as cinematic elements, while
others are categorized as narrative elements.

On the one hand, the connoisseurs of the novel, who are categorized as
readers, can enjoy written literary works through the experience of reading. In other
words, the reader can enjoy the story through narrative elements combined with the
diversity of words or diction. The researcher provides diction to allow the readers
to enjoy his work through the feelings arising from their experiences when dealing
with the arranged dictions. In addition, as a literary work with a different medium,
the film provides other things than the novel. It aims to develop narrative elements
of an epistolary work into a medium not owned by the epistolary media, namely
new media in cinematic elements.

In the book The Art of Watching Films, Petrie & Boggs (Petrie & Boggs,
2017:107) reveals the elements that build a film.

"Film speaks in a language of the senses. Its flowing and sparkling stream
of images, its compelling pace and natural rhythms, and its pictorial style
are all part of this nonverbal language. So, it follows naturally that the
aesthetic quality and dra- matic power of the image are extremely important
to the overall quality of a film. Although the nature and quality of the story,
editing, musical score, sound effects, dialogue, and acting can do much to
enhance a film's power, even these important elements cannot save a film
whose images are mediocre or poorly edited.”

As for the editing process, elements are categorized as cinematic elements

in the film, including camera angles, lighting, and sound effects. Editing is a process



carried out at the final filmmaking step. It aims to provide a digital touch, such as
certain visual and audio effects so that the connoisseurs of the film itself can better
enjoy the viewing experience. The editing process is an effort to improve the quality
of a film. Itis referred to as audio-visual. All those mentioned elements, in essence,
are all interrelated in arranging experience.

An example of an experience is a combination of close-up camera angles
applied to a character doing a silent monologue about his intention to commit a
crime. Then, this scene is combined with other cinematic elements, such as dim
lighting that creates a dark atmosphere and a sound effect that establishes an
atmosphere of tension. It makes the experience, message, and feeling more able to
be conveyed. "Films enlist our sensations, perceptions, and responses in and over
time, as much as they appeal to our memories, our archives of what we know and
have known, of what we experience and have experienced” (Villarejo, 2006:25).
The obtained experience comes from notions, ideas, understandings, and
experiences. It is generated either by narrative elements of the novel or cinematic
elements of the film in two forms of literary works, even though they both have the
same content in general.

Both novel readers and movie watchers alike got experiences when they
enjoying literary works. However, there are differences of experiences felt by novel
readers and movie watchers due to the wider exploratory reach of the film. “Jenis
kesenian apa pun bisa dijadikan film: tarian, nyanyian, sastra, drama, dan bahkan
lukisan. Begitu seorang pekerja film melihat kemungkinan satu jenis kesenian
diubah ke kesenian lain, maka ia bisa memulai proyeknya melakukan pengubahan
itu.” (Damono, 2018:105) This is the most basic reason for the film to recreate a
work called an adaptation.

Referring to the above ideas, it can also be said that adapted works in their
process can enrich the variety of literary works. This enrichment will give rise to
new nuances, especially for literary repertoire. In its process, the transformations
contained in the adaptation work have gone through certain stages of adjustments

that make the essence of the novel remain.



"...it is usually the common and familiar phenomenon of the adaptation of
novels that comes to mind. Novels contain much information that can be
rapidly translated into action or gesture on stage or screen or dispensed with
altogether, admits novelist and literary critic David Lodge. In the move from
telling to showing, a performance adaptation must dramatize: description,
narration and represented thoughts must be transcoded into speech, actions,
sounds, and visual images." (Hutcheon, 2006:39).

The intended essence is an outline of the whole story of the novel. It includes
the story, as well as the message of the story. The message in question consists of
the effect it has on the audience. Simply put, the impact that arises for the audience
is feeling or what is called an experience. For example, the audience will
undoubtedly have expectations when watching a film. This expectation dissolves
their feelings in a story or tension of the plot presented by the film.

The feelings or experiences of the audiences can be a benchmark for
determining the quality and critiquing a literary work. For example, a film that
succeeds in making the audience feel the atmosphere is said to be successful, and
vice versa. The experiences gained from the reading process and the experiences
gained from the viewing process are very different. The five senses used to enjoy
the two works are also different. Even as previously explained, the elements used
between these two literary works are different. The novel and its narrative elements
stimulate the reader to feel the tension that results from the novel's dictions and the
reader's imagination. Meanwhile, the film is seen as more structured. The film
provides an experience to the audience through visualization of the narratives
known well as cinematic elements.

The discussion about the adaptation will not be separated from the
similarities and differences between the two related works. In a comparative view,
it is referred to as what is retained and what is rejected. Through comparative
literature itself, both elements can be analyzed. The analysis is intended to seek
literary works which, in their origins, are created through adaptation.

"In a good many influence studies, the location of sources has been given
too much attentions, rather than such questions as: what was retained and
what was rejected, and why, and how was the material absorbed and
integrated, and with what success? If conducted in this fashion, influence
studies contribute not only to our knowledge of literary history but to our



understanding of the creative process and of the literary works of art.”

(Bassnett, 1993:32).

The novel and the film are two literary works with different ways of
directing their connoisseurs to gain experience. Based on this idea, this research
aims to reveal the differences between the two literary works based on their
respective elements. However, it is undeniable that the phenomenon of novels being
adapted into films can be ensured. This phenomenon can be ascertained through a
process where narrative elements such as plot, setting, character, characterization,
and theme will be converted into cinematic elements such as mise en scene, camera

angle, sound, lighting, and editing.

The researcher also identified several studies related to the problems in this
study. First, Maharany (2022) studied "The Personality Disorder" Psychopath™ as
Reflected in And Then There Were None Novel by Agatha Christie.” This thesis
describes the character that focuses on the psychopathic characterization that is
primarily found in a character named Mr. Lawrence Wargrave, as well as analyses
some factors that cause Mr. Lawrence Wargrave to have this characterization. The
method used in this study is the qualitative and descriptive methods. This research
indicated that Mr. Lawrence experienced at least nine psychopathic symptoms
caused by factors such as his childhood experiences. The research contributed to
the researcher's research to analyze the characterization in the novel And Then
There Were None.

Second, Karim (2022) studied "The Element Adaptation in Dracula and
Bram Stroker's Dracula.” This thesis focuses on identifying the process of
ecranization through elements in Dracula's novels and films. This study used
qualitative descriptive methodology in interpreting data to support the comparison
between the two works to be more contrasting. This research results in comparative
data between the two works regarding the elements contained in the story, namely

the plot, characters and characterization, and the story's setting. This thesis



contributed to helping this study to carry out a comparative technique between the

two works involved in ecranization systematically.

Third, Fahmi (2020) studied "Ecranisation Study on Characters and Setting
of M. Butterfly Drama to Movie." This thesis focuses on the study of ecranization.
This study explains the ecranization phenomenon of the characters and settings in
the form of a drama entitled M. Butterfly into a movie. In this case, this research
uses aspects of the ecranization of drama into a form of film. This study used
qualitative and descriptive methods. The focal point of this study is the characters
and settings. This research indicates the phenomenon of ecranization that occurs in
characters and settings and shows the existence of products from the results of
addition, change, and subtraction. The additions to the characters and settings made
the film show something new and not monotonous like the drama. This addition is
an advantage in itself, where the goal is to ensure that the audience can feel what
message should be felt from the storyline. The changes experienced by characters
and settings in the film can still be categorized as natural. It is because the content
and visualizations are not too much different from the narrative element. Some
things that are not visualized in the film are pretty natural. It meant that some items
were unimportant to be brought back into the film. This study will help the
researcher find other theses that also discuss the phenomenon of ecranization
between epistolary works and films; in this case, drama becomes a form of film.

Fourth, Karunia (2022) studied "Transformation of Intrinsic Elements from
Lucy Maud Montgomery's Novel Anne of Green Gables to Kevin Sullivan's Movie
Anne of Green Gables." This thesis analyses the transformation process,
emphasizing the intrinsic elements between novel and film. The method used in the
study was qualitative and descriptive methods. This research produced comparative
data that included subtraction, addition, and variation in intrinsic elements, which
included plot, characters & characterization, and setting. These changes generally
occur due to different interpretations between the two works that ultimately change

the storyline, including the lack of importance for visualizing some narrative



elements in the form of a film. This thesis contributed to the researcher's research
by analyzing the differences between both works and the things that caused these

differences.

The similarity between this researcher’s study and previous research lies in
the fact that all five of them examine intrinsic elements using qualitative descriptive
methods. However, there are notable differences between this researcher's study
and the previous ones, which also have a theme of comparative study regarding
literary adaptation. The key difference pertains to the researcher's study, which
focuses on analyzing the story's plot, characters, characterization, setting, and
theme in both the novel and film. In contrast, the previous studies only focused on
two or several specific intrinsic elements within a single literary work. Specifically,
this study delves into the theme of adaptation between Agatha Christie's novel of
And Then There Were None and Rene Clair's film adaptation of the same work.
The title of this study is “THE ELEMENT OF ADAPTATION IN AND THEN
THERE WERE NONE.”

1.2 Statements of Problem

From the idea of the introduction in this study, the description of narrative
elements of the novel And Then There Were None to the cinematic elements of the
film And Then There Were None reason that the differences as well as the changes
that occur in these two literary works, turn out to conform to the medium occupied
in each of the elements. Thus, the effect of each literary work's experience will also
be different. Therefore, this research focuses on studying narrative elements
adaptation in the novel that is converted into cinematic elements in the film, with
the problems to be studied are:

1) What elements are adapted from the novel and film of Agatha Christie's And

Then There Were None?

2) How are the differences in elements adaptation in the novel and film of

Agatha Christie's And Then There Were None?



1.3 Research Purposes

Following the problem statement in this study, novel and film as two
different media also spawned differences through each literary element. The
transition and alteration of various elements first caused the differences. Finally, it
ultimately provides two experiences that are also different for connoisseurs of each
work. An effort is needed to present in such a way of research on adaptation
elements so that problems can be analyzed analytically and structurally. The main
objectives of this study are:

1) To reveal the elements that undergo the adaptation process from the novel
and film of Agatha Christie's And Then There Were None.
2) To investigate the differences between the adaptation elements from the

novel and film of Agatha Christie's And Then There Were None.

1.4 Research Significances

This research aims to obtain profits expected to contribute to providing
theoretical and practical benefits for the English Literature department. Both
practically and theoretically, this research is expected to benefit all parties

concerned.
1.4.1 Theoretical significance

Agatha Christie's And Then There Were None research is expected to
increase theoretical knowledge in the Department of English Literature. It is
intended explicitly for comparative literature assessment methods. In other respects,
this research is expected to motivate for improving and developing the level of
literary appreciation, especially for works undergoing an ecranization process. In
the study results, this research is expected to provide a new awareness that a film
does not solely contain fictitious things that aim as a means of entertainment only.
Still, films need to be treated as literary works in general. In other words, the film

has its narrative value just like literary works in epistolary form.



1.4.2 Practical significance

This research is also expected to be practically beneficial for parties that
need this research with practical interests, especially in terms of literary review.
a) This research is expected to be a reference to gain insight into classical English
literature for the students, especially the students of the English Literature
department. This research is also expected to be a new material that can be used as
an option to be compared with existing studies, both for novel and film studies.
b) For other researchers, this research is expected to be a new reference material to
examine the adaptation of elements between films and novels comparatively. In
addition, this research is also expected to help researchers to be able to explore the
study of literary comparison for further development.
c) For the readers, this research is expected to provide new insights into the branch
of literary studies that is none other than comparative literature, along with its

practical application.

1.5 Definition of Key Terms

To clarify the important terms used in research, the definition of keywords
will be explained in the description below.

a) Novel: Abrams (1999:190) defines a novel as an extended narrative work of
fiction written in prose.

b) Film: Klarer (2004:56) states that film is a semi-textual literary genre influenced
by and exerting influence on literature and literary criticism. It represents a
dramatic form of textual narrative with a modern touch.

c) Adaptation: Hutcheon (2006:20) defines adaptation as the process of
transforming material or elements from a literary work into one's own. It
involves creatively and skillfully integrating adapted material into another work
to make it one's own and, thus, autonomous.

d) Addition: Hutcheon (2006:37) defines additions as a sub-process in adaptation
that may range from stylistic and ethical changes to the insertion of new or

increased dramatic elements.
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e) Subtraction: Hutcheon (2006:36) describes subtraction as a sub-process in
adaptation that omits certain required intrinsic elements in order to dramatize.
On the other hand, subtraction also involves omitting elements such as duration,
characters, genre, and more by the adapter.

f) Modification: Hutcheon (2006:36) defines modifications as a sub-process in
adaptation that involves altering adapted elements to fit the narrative when

transitioning from one medium to another.
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